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IVliitAULLS Ui:' TMti Ui：' KASTJGA. 
(Two portions of ihe lolh of twenty rolls, coloured: each, 30 feet by 1 foot 3 »/10 inches.) 

BY TAKASHINA TAKAKANE. 

OWNED BY THE IMPERIAL HOUSEHOLD. 

(COLLOTYPE.) 

In the rolls, of which only two portions are here reproduced, the noted miracles of the Deity of Kasuga are depicted. The 

=ls are twenty 111 number, all painted by Takashina Takakane, famous as his life-works, and the most distinguished of their kind. 

They belong to the Imperial Household. Of the writings attached to each section of the pictures illustrating miraculous occurences, 

of the ten rolls, the first to the fifth and the ninth to the thirteenth are by the ex-Premier, Takatsukasa Mototada (died in 1313)’ 

and three rolls, the 6th to the 8th, are by the Premier, Fuyuhira, son of the latter, while five, i. e. the 14th to the 16th, the 19th 

and the 20th，are attributed to the Minister, Fuyumoto. The 17th and the [8th are the works of Ryoshin, son of Mototada the 
High Priest of the monastery Ichijoin, in Nara. 

. Of the two sections here given, the first illustrates miracles which occured on Mount Hiyei. Once on a time, the high 

priest of the Tendai sect, Kyoyen by name (979-1047), \vas reading the Vidya-matra-lastra, a treatise on Buddhist Idealism, in a 

hall on the Mount. The Deity of Kasuga, transforming himself into an old man, appeared before him, delighted to express liis joy 

and respect at meeting him. He is further represented here as performing a dance, called the '‘ Maozairaku " (« Joy of Ten Thousand 

Years "), on an old pine tree in the inclosure. The second relates to a meritorious priest, named Kyokwai (died in 1093), who, nicdi- 

for three years in an upright attitude, while on the Otowa hill, Kyoto, prayed to be born in the “ Land of Bliss." He then 

fell ill, owing to a disease of the legs, and not being able to stand any more, he prayed to the Deity of Kasuga to cure his disease. 

Thereupon a lady appeared in a dream, and said to him :" I shall not abandon thee. My abode is in the West." Upon the 
delivery of that oracle he recovered from his illness. 

Takashina Takakane, the author of the rolls, was a General of the Imperial Body-guard and Superintendent of the Pic- 

ture Bureau. His genealogy and art-lineage cannot be ascertaiued, but from paintings left by him, we are sure that lie belonged 

to the Tosa school, and was well versed in its secrets. It was indeed the waning period of the school and its fame was not like 

that of old days. Resides, there came several priests of the Zen sect from China who found it easy to introduce the Sung art, as 

the Emperor, as well as the acting Premier, Hojyo, were earnest believers in the Zen (Dhyana) doctrine. Influenced by this tenden¬ 

cy Kose and Takuma were about to alter the art-style of the line, and the fortune of the Yamato (Japanese) school of art was in 

a dubious pos.t.on, leaving no spirit any more. It was Takakane alone who endeavoured to maintain the old name of Tosa by re¬ 

taining the old art-method. His merit in this point alone is great. Ancient customs, house-matters, utensils, etc. of the high and low 

classes, are fully detailed in the rolls we are now studying. The author did not apply a stroke, or a tint, without care and attention. 

f1'15 artlfC dlsP°slt>on is so fine and minute and his colouring so rich and exact, that he has merited a full part of the glory which 

f, S t0 JaPanese art. The rolls, being descriptive of the so-caUed miracles of old, are valuable, both for the advancement of art and 

the study of the histone lore of Japan. The four illustorious persons of the administrative family, enjoying the highest power and 

positujn，conceived these depictions, in 1309, out of their believing hearts, to promote faith in the Deity, and they ordered the artist 

'VC c°ns*denng to paint what they thought desirable for tl,e puqwsc. Accepting this honourable order, Takakane seems to 

have devotee aU talent and acquisUion to concdving and producing upon canvas this grand masterpiece. We intend to pl10to- 

gmph several more sections, and reproduce them, one after another, as we progress in the publication of the present series. 

帝室御物 

春日權現驗記畫卷(絹本着色)高階隆兼筆 

全二十卷中第十卷の二段 

{全長三丈餘■竪幅一尺三寸七分) 

此溢卷は南IIなる春U大明神の靈驗顯著な.〇し事跡を窬けるものにして、全部二十卷， 
隆兼I代の傑作、古今繪卷物中©巨擘ビして天下に有名なるものなり、詞書の筆者、第一 

よb第五及び第九よb第十三に至るの十卷はii司前關白基忠公蕕政兼平公の嫡子に 

して、近術北殿瓞司殿ビ稱す、正和二年卽ち西Mニニ.一三年七月七U薨す)、第六よb第A 

に至るの三卷は攝政冬平公(基忠公の男)、第十四より第十六まで及び第十九'一十の五卷 
は權大納言冬基卿•第十七、十八の二卷は南都一乘院良信大僧正(共に基忠公の子^り， 

謹んで玆に登載する所の二iiは、共に第十卷中の兩段にして、Iは天台の座主敎I天元 

二年—永承二年卽ち西M九七九年—一〇四七年の人)が叡山に於て或Hの早旦、唯識論 
を轉讀せしに、春H明神、姿を老翁に變じて顯はれ給ひ、隨軎の餘庭前の公上に於て萬歲 

樂を舞ひ給ふの砌、他は南都の敎懷上人(寬治七年卽ち西膊|〇九三年入寂せし高曾)が 
锷て京都の音羽山に住し、端坐して極樂を願ふこS三年、遂に腰病を發して起つ能はざ 

るに至-しかば、春：n明神に其平癒を祈りしに、或Uの夢に-:人の貴女現はれ、我れ汝を 

捨て中、我家は西方に在bビ託げ給ひけるが、其病頓に癒えたb S云ふのli驗を窬ける 
ものな-C' 

此適卷の筆者高階隆兼は、春！或は土佐)を稱Wす.四位に敍し、右近將監{:$じ、繪所®こ■ 
Aせらる、延慶茜M1三〇八年—ニニー〇年)頃の人なり、其父祖、溢系等詳ならす、然れr 

も其霜の風趣を見るに、土佐派の流を汲み、其奥祕を究めたるの人なるこど疑なし、1Jふ 
に當時土佐氏の|&風漸く衰へ、其名聲復た昔Hの如くならす、加ふるに|方には皇室を 

始め奉b、執權北條氏の如きは、專ら禪宗に歸依し、宋僧等を崇信したるを以て、自から支 

那谦の流行を來たせり、是を以て巨勢'託磨の如きも亦其影#を受けて稍-其風格を變 
んビするの傾向を生じ、所謂倭粛派の運命Hに非にして'氣燄頗る揚らざるに至れb't 

時に方b隆兼獨b挺然V」して古土佐の面目を維持し、大に其神髓を發揮して光輝あら 

しむ、是れ實に稀世の大手腕ある書家にあらざれば能はざる所、其功繾や偉なb S謂ふ 
可し、殊に此窬卷の如きは、上下贵賤、男女老弱の風俗よ.〇家室器具調度の類に至るまで、 

當時の狀態を精描細寫して到らざる所なく、而して|筆苟も下さt_彩濫りに施さす、 

其匠心の微妙周密なる、其設色の精緻富麗なる、泡に我國美術界の偉覜た蓋し其美#X 

上の價値は勿論、風俗時物等を窺知す可き歴史上の價値に至りても亦實に多大なb S 

云ふ可し，要するに此啬卷は當時勢威赫々たる槐門の父子四人が、敬神の懇志に堪へす、 
諸人の信仰を增3しめん爲め、延慶二年(西暦|三〇九年)に謹撰せしものにして、乃ち當 

代の名家隆兼其命を受け、平生の蘊蓄S滿身の精力を傾け盡して揮灑したるものなれ 
ば、特り彼れが遺蹟中の最大傑作たるのみならす、其質蛰に於て亦當さに繪卷物中の第 

I位に置く可きものならん、尙ほ此に揭ぐるもの、外、更に數段を拜為し、册を重ねて靳 
次に之を登載し、资者の渴望を滿足せしむ可し 

ノ 
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WOODEN IMAGE OF CAKEAVAETI-OINTA-.MANI AVALOKITESYAEA. 
(4 feet y/t inches in height.) 
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如意輪觀世音菩薩木像傳聖德太子作 

i县四尺三寸) 

京都府下太秦眞言宗廣隆寺藏 

廣隆寺は推古天皇の十二年(西M六〇四年新德太子第二册に其 

傳あ上が近臣秦川勝に命じて建立せしめ給ひし山城第Iの古 

刹Uして，秦公寺、桂林寺、香楓寺、蜂岡寺、葛野寺等の別號あ-^又金 

堂の西に當りて桂宮院あk八稜形の構造にして®に八角堂又 

は奧院V」稱す，是れ楓野別宮にして、太子親ら土木の功を積み造 

煢し給ふ所なりS云ふ、堂內に三體の佛像を安®す、こ、1:揭ぐ 

る如意輪觀世音菩薩の木像は卽ち其一體にして、寺傳には太子 

の作な云へ-^、然れS*も之を第三册に揭載せる中宮寺の如 

意輪觀世音(傅太子作).V」對觀比較するに、彼れは都雅優美にして、 

此れは素朴古雅の趣あ.〇、而して後茗は前者の如く刀痕銳利な 

らす、到底同一人の作S認む可らざるなb.但し其姿勢様式は則 

ち兩者共に純然たる推古時代のものなるこS疑なし、唯-全體に 

就て之を評鑒すれば、彼れは專門家の作にして、此れは否ら'さる 

が如し、兎に角に推古時代の古彫刻の今Hに現存するもの僅に 

指を屈する1:過ぎざれば、此像の如きは本邦美術の發達沿革の 

次第を徵知するに缺ぐ可らざるの逸品なり 
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藥師如來三尊金銅像作者不詳 
第一、藥師瑠璃光如來 第二、日光徧照菩薩 第三、月光偏照菩薩 

(中®身&九尺•須彌壇高五尺一寸，脇侍二尊身長各一丈I尺二寸) 

奈 

藥師瑠璃光如來は東方に淨土を建立せる七佛藥師の第七位にして、其淨土は西 

一偏照、月光福照の二菩薩は、觀自在、得大勢至が阿彌陀の左右に侍する如く、無數の 

人が觀自在等の一一十五菩薩に歡迎せらる、如く、此佛の淨土に往生する渚は文 

の大誓願ぁ、，夫の一たび我が名號を聞かん者は’衆病悉く除き身心安樂ならん 

此に揭ぐる藥師三筇金銅像を本尊Wせる藥師寺の创立を案t"るに、天武天皇白 

bしかば、除病延命の爲め丈六の藥師慠を鋳造せんVJの誓願を發し給ひしに、忽 

給ひしも、鋪金未だ畢ら中して崩じ給へぅ、持統天皇乃ち前緒を追ひ、其十一年(西 

行ひ、韩で其堂塔僧坊をも建設せしめ給へ&、元明天皇和銅三年、都を平城に奠め 

本鄕ょb新京に移し速てしめらる、今の藥師寺卽ち是れなり、此に揭ぐる三尊は 

就き二說ぁ5、其Iは則ち日く、是れ天武天皇白鳳年間创作の丈六像にして、卷老 

なり'其二..は則ち日く、是れ養老二年(西曆七I八年)同寺移轉の時，重鍺したるも 

は日く、同寺移轉の際同じく遷座せられたる白鳳创作の像は現今講堂に安®せ 

尊は卽ち養老年間の重銕に係れるこS疑なしS、乙は日く、同寺のI緣起に記す 

卽ち西曆六六八年—七四九年)が養老移轉の際、勅を奉じて、當時百濟國ょり貢獻 

に在1.七於て鋳造せるものなb '此等の諸說は孰れも多少の典摅を有するを 

徵し、又其技巧様式等を稽査すれば、寧ろ養老の鍺造なb Wするこ£穩當なるが 

熟ら< 三饽の相好を觀るに、其容儀の端嚴殊妙にして、形體の優美^滿なるは 

めて寫生的にして、其形相は我國の佛體中最も能く所謂三十二相を具備せるも 

前面に蜜下し、褶燧相重なるの狀殆V」實物を見る如く*妙言ふ可からず、須彌愤は 

葡勒模樣及び幾何線的紋榇を現はし、其四方には奇古なる靑褪、白虎，朱雀、安武の 

怪なる裸體人物を半肉彫りに露はせ'其意匠の非凡にして、技術の絕偷なる、本 

稱す可しハ後花固天皇の文安二年(西肸_.1、四四五年)金堂、大風の爲めに吹倒さ.れた 

祿二年茜®一五二九年)兵火の爲めに焼失せしも、三尊は矢張り其禍を免かれ、安 

に至るまで依然wして千古の美觀を呈するを見ても、其製作の如何に卓絕なる 

の妙を盡して毫も苦澁の痕を留めざる此像を以て、夫の推古時代の鍺造1:係る 

觐せば、彼れの簡古勁硬にして此れの優麗穩健なる、自ら時代精神の推移、戡朐技 

良縣下西'京法相宗大本山藥師寺金堂安-2L- 

方阿彌陀佛の極樂世界VJ莊嚴異なるこVJなく、U光 

聖衆に長Wして、此如來を補佐し、又彌陀淨土の往生 

殊、彌勒等の八菩薩に迎接せらるW云ふ，此佛に十二 

w云ふが如きを、典主要なるものビす 

凰九年(西曆六八〇年)十.|月、皇后不豫、锊藥其驗なか 

ち靈驗あbしを以て、天皇乃ち大に感じ、造像を創め 

曆六九七年)七月、始めて功を遂げ、盛んなる開眼式を 

らる、に迨び、藥師寺も亦養老二年を以て，高市郡岡 

同寺金堂に安篮せらる、ものにして、其製作年代に 

二年同寺移轉の際、同じく高市郡ょり遯したるもの 

のなb W、而して卷老重鍺說に更に二様の論あ\甲 

らる、ものにして，金堂0三尊1:はあ&す、金堂の三 

る所，の如く、行基菩薩(天智天皇七年丨天平勝寶元年 

せる佛足跡を校範Wし，金骰山(今の金岡山、寺の附近 

以て、容易に是非す可らずど雖も、雒に記錄、口碑等に 

如し 

勿論、筋肉0弛張ょり體軀四肢の權衡に至るまで，極 

の..なb、且ク.衣紋の曲線自在にして、其裾の须彌塊の 

中郜方形にして、上下共に階段狀を成し、其周圍には 

四獸を配し、又中部の四面には茏燈形の裡に面貌醜 

尊及び兩脇侍V」相待つて贲に本邦美術界の偉覜VJ 

れざも、三尊は毫も破損を受けす、又後奈良天皇の享 

政三年茜暦一八五六年)光背を改造したる0外、今H 

かを推知するに難からざる可し*要するに精巧完美 

法隆寺金堂の藥師及び釋迦三教の金銅像に比較對 

エの發達を察するに足る可し 
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BRONZE IMAGE OF BUDDHA BHESHAJYA-GURTJ (YAKUSHI) 

WITH TWO OF HIS ASSOCIATES. 

x. Buddha Bheshajya-guru. 

n. Bodlii-sattva Surya-prabha. 

ii. Bodhi-sattva Candra-prabha. 

(I> 9 feet iuchcs in height; its scat, 5 feet 2 inches； II and III, each, 11 feet 3 inches ia height) 

SCULPTOR UNKNOWN. 

OWNED BY THE TEMPLE YAKTISHIJI, NARA. 

(COLLOTYPE.) 

Buddha Bheshajya-guru is believed to live in the Land of Bliss in the Eastern Quarter, and Bodhi-sattvas Surya-prabha and 

Candra-prabha assist him in the work of salvation, just as Buddha Amitabha in the I^and of Bliss, in the West, is helped by Bodhi- 

sattvas Avalokitesvara and Maha-sthama-prapta in his religious work. The Buddha is believed to have made some twelve vows, 

one of which goes as follows:—" If my name be heard by one who is suffering from a disease, he shall be healed at once, and 

his spirit and body may be tranquilized, having no longer a sickly feeling." 

As to the founding of the temple Yakushiji, where these images are installed, the tradition runs as follows : 一“In 680, the 

Consort of the Emperor Tenmu was ill, and no physician could cure her of her disease. Thereupon she vowed to have cast images 

of Bheshajya-guru and his retainers, and she prayed, by this merit, to be exempt from the impending end of life. Soon after she 

recovered, and the Emperor gave orders to fulfill the vow made by the Empress. Unfortunately he died before the gilding of the 

images had been finished. The succeeding Empress, Jito, continued the work, which was finished in 697, when a grand ceremony 

of opening the eye of the images was held. Further, she built halls, pagodas and resident houses in honour of the images.” In 

710 the Emperor, Genmyo fixed his capital at Heijyo (Nara), and eight years later the temple which was in Okamoto, in the dis¬ 

trict of Takaichi, was also removed to the new capital. This is what we know now as Yakushiji. 

The three images here reproduced are installed in the Kondo (Golden Hall) of the temple. As to their date there are two 

opinions advanced. One refers them to the time of the Emperor Tenmu, as also does the tradition above mentioned. The other 

holds that they were recast when the temple was removed in 71S. Both opinions arc based on a more or less authentic record 

which has come down to us, and must not be rejected without a sufficient ground. From the skill displayed and the style of cast¬ 

ing, we rather think that they are productions of the year period of Yoro (718). The forms of the images are finely rendered, fault¬ 

less and well proportioned of limb. The so-called Thirty-two Characteristics are shown as far as possible, and best among images of 

their kind. The carved lines of the robe look exceedingly natural, with the skirt hanging in front of the throne. The throne of the 

Buddha is square at the top and has steps in front. All around is a design of grapes, and other round or square figures. On the 

four sides of the middle portion of the seat some undressed figures, apparently conversing together, are seen. The designs are, on 

the whole, uncommon,* and the work, too, is unequalled. The three images form the best class of the art relics of old Japan. 

These escaped the storm which broke down the Kondo Hall in 1445, and the fire which reduced the temple to ashes in 1529. 

Except the halos, which were recast in 1856，there is no part altered from the time of the first casting. If we compare these fine 

and finished art-objccts of the Yoro period with the simple and antique forms of the Suiko period, e. g. Bheshajya-guru, and Sakya- 

muni and the two Bodhi-sattvas (see Vol.1), of the temple Horyuji, we can see how quick a development these periods saw in 

the art of representing sacred objects. 

* A mirror with a design of grapes is said to be of liaclrian origin. The design here seen may be an imitation of the old ly|«, from India. 
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MUSICAL INSTRUMENT CALLED “ KWAGEN-KEI.” 

(Copper； 3 feet 2}¢ inches in height.) 

SCULPTOR UNKNOWN. 

OWNED BY THE TEMPLE k6fUKDJI, NARA. 

(COLLOTYPE.) 

“ Kei ’’ (Ching) is originally a square stone instrument of music. That made of a square-shaped stone, a product of Kwagen 

(Hwa-yuen) near Si-an-fu, China, is generally called the “ Kwagen Kei." The one here reproduced is of copper and round-shaped, 

so that the name applied to it is rather out of place. However, among the treasures of the temple Kofukuji it is one of those most 

renowned from olden times. The whole is made of copper. Four dragons hold the gong, their heads turning different ways, but 

the tails uniting in a coil about the supporting axis, which stands on a lion. The gong itself is cast with a design of a lotus flower 

in the centre, surrounded by two wreaths of lotus creepers. 

There are two opinions concerning the workmanship. One assigns it to the Tempyo period, to a Japanese hand, while the 

other takes it to be of Chinese origin, of the Tang dynasty. Thus both agree as to age, but differ as to the place of production. 

There is another " Kei' in Kofukuji called " Shi-hin," which seems also to be of Tang origin ; connoisseurs generally couple our 

“ Kei ” with that, though without any special reason. However, there is no ground whatever for assigning it to a Japanese artist. 

Model and design can well be attributed to the Tempyo period, while the form of the dragons and lion point to a Tang origin. 

We want much more study before deciding between the two opinions. Whether Japanese or Chinese, the excellent design, tlie 

well-proportioned form, the minute, fine and clean modeling, and the animation of the dragons and lion are full of taste and worthy 

of admiration. It is indeed a rare art-relic of old. 

銅製華原磬作者不詳 

i座共高三尺二寸五分} 

奈良市法相宗大本山興福寺藏 

こ、に出す華原磬は、興福寺の什寶中殊に貴重なるものにして、古來其名高し，全體 

銅鍺製にして、圖の如く四頭の褪相屈して磬を圍繞し、頭部は各..左右に向ひ、尾は相 

接して臺柱を縄へb、臺柱は獅子(或は泊犬な.CVSも云ひ、又は龍馬なb£の說あb) 

の背上に立ち、獅子は頭を擧げ尾を卷いて蹲居せり、而して龍腹の間1:懸れる磬は. 

其兩面の中央に寶相華、周邊に蓮華蔓草を顯はせk元來華原磬の名稱は、支那の華 

原(今の陕西省西安府耀州路ならんかIb産出する所の名石を以て作れるものな 

るのみならす、磬は方形の物にして圆形の具にあらざれば.玆に出せる如き銅製に 

して且つ圆形なる物を華原磬V,名づくるは妥當ならす.寧ろ鉦鼓£云ふを至當な 

b wせん、然れ•£も華原磬は唐の天寶(西暦第八世紀の央)以來久しく世に賞資せら 

れたる佳名なれば、卽ち之を採りて此に名づけたるものならんか、又此の製作に就 

きて二様の說あり_は則ち我國に於ける天平時代(西暦第八世紀の央)の作なb S 

爲すものにして，他は則ち支那唐朝の製なbsするものな.〇.其年代に於ては、兩說 

共に大差なけれV」も、之を日本品するw支那作SするVJは其見る所頗る懸隔せ 

り、而して之を支那作Sするは古來の傳說にして且つ具眼者の往々同意する所な 

るが如し、然れV」も其說別(:據あるにあら中、同じく興福寺に藏する泗濱磬S共に 

唐朝傳來の物ならんW云ふに在るのみ、又之を：：一本品Wするの說に至りては一層 

茫漠にして、唯-其局部を把らへて我國天平時代の藝術品ならんVJ評鑒するに過ぎ 

す.蓋し其意匠鎔範の上よb見れば、或は天平の製作S云ふの說に首肯するを得•へ 

く、龍VJ獅子の形容等よ-：' すれば、寧ろ唐作W見る可きものなるが如し、されば彼我 

孰れの作なるか、之が鐵案を下さんは非常の難事にして’更に精細なる比較硏究を 

經ざる可らす、蓋し天平時代の文化は、或る意味(:於て唐代文化の模倣なれば、當時 

に於ける藝術は彼此柱々辨別するに苦む物なしWせす、故に當時製作せられ若く 

は渡來した，る遺品にして、傳說の確贲なるものか然らざれば特調の願著なる物に 

あらざるよbは、輕々に之を鑑定す可らざるなb、要するに此雖原ifは支那：n本何 

れの製作たるを問はず，其意匠奇拔にして、形狀よく整ひ、銘型頗る精緻にして意匠 

秀拔、飩獅の如き殊に活氣橫生の趣あ久壯麗雄偉、眞に千古の神品.、」稱す可し 
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PAPER IMAGE OF THE YENEEABLE KWANSHIN. 
(2 feet 8}i inches in height.) 

SAID TO BE BY SHITAKU (CHINESE). 

OWNED BY THE TEMPLE T68H6DAIJI, NARA. 

(COLLOTYPE.) 

The life of the Venerable Kwanshin (688-763 A. D.), the founder of Toshodaiji, Nara, has been given in Vol.iv under 

the " Historical Pictures of Kwakai Daishi." -The paper image here reproduced is said to have been made by the priest, Shitaku, 

a native of Shan-tung, and a pupil of Kwanshin in Buddhist discipline and the doctrine of the Tendai sect. He was by nature clever, 

and eloquent, and ardent in propagating th.e Buddhist Law, while in the monastery Kai-yuen-ssu- in Che-kiang. In 754 he travelled 

with Kwanshin to Japan and helped the latter in founding the Shodaiji and preaching his discipline. He died at the commencement 

of the 9th century, aged more than seventy. He wrote the biography of Kwanshin, which he entitled the " Kwakai Daishi Tosei- 

den.” Further, he compiled a book called the " History of Priests in the Yenryaku Period," with which he made a great name as 

an author. According to a record of the monastery, in which the image is kept, he was skilled in making Buddhist images; the 

one here given is an example. The image before us gives no exact conception of the Tang art. Kwanshin was blind, suffering 

from an eye-disease caused by summer heat during a sea voyage to Japan, but the blindness seemed to have no deleterious effect. 

His accustomed upright attitude, aud the happy and gentle expression of countenance, portrayed so beautifully in the figure, are worthy 

of the founder of a great sect. Such an image, manufactured of paper, is very rare with us. 

鑑眞和尙紙製像傅僧思託作 

(身長二尺七寸五分) 

奈良縣下律宗大本山唐招提寺開山堂安S 

南都の巨刹唐招提寺の開祖たる鑑眞和尙茜曆六八八年—七六三年0傳 

は，第四册過海大師東征傳緣起窬卷の說明に述べたり 

此像古來傅へて思託律師の作w稱す、師は唐の沂州冚東省}の人、禀性俊邁 

にして英辨快利、鑑眞和尙の弟子Wなりて台敎及び律部を學習し、共に造 

詣深かりしS云ふ、台州(浙江省)の開元寺に出世するに追び、大法を弘通し 

衆生を濟度して一日も怠らす、天平勝寶六年(西M七五四年)鑑眞和尙の東 

渡するや、師も亦從て來朝し、和尙が招提寺を開創せし後は、専ら其化儀を 

輔けて大に律宗を激揚せり、延暦の末年茜曆第九世紀の初)七十餘歲にし 

て示寂す，師宵て東征傅を著はして鑑眞和尙の行狀を細敍し、又欽明天皇 

よb延曆年間に至るまでの高僧の行實を貘めて延暦僧錄を撰す、之によ 

りて文名今古に高し、唐招提寺の舊記に據れば、師は亦頗る佛像を造るに 

妙を得•其遺作も少からす、こ、に揭ぐる紙製像の如き卽ち其一なb VJ云 

ふ，鑑眞和尙嘗て師に謂て日く、我れ若し終に臨まば願はくは坐化せん、汝 

我が爲めに戒壇院に於て別に影堂を立てよVJ、此像を安祀する開山堂は 

天平^字年間茜曆七五七年—七六四年)に創建したる所な立舊堂は天保 

四年焼失し、現今の堂は明治十八年靈舍を移し建てたるもの^云へば、師 

が和尙の遺旨を奉じて其遷化後直ちに趄立したるものなる可く，隨て其 

裡に安置する此像は、蓋し師が最も心を罄して作bたるものなる可し、像 

の全體おのづから唐風を帶び、且つ其BI和尙東渡の際、^毒に中りて明 

を失す)にして而も端然たる姿態11雅にして諏乎たる容貌は、能く高憎大 

徳の眞を顯はし、觀者をして親しく鑑眞大師其人に接するの威あらしむ、 

且つ此像は紙を張bて製作したるものなれば、殊に珍重す可きの奇品W 

云ふ可し 
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ixviiiuij ut ijUUm-SATTVA MAITREYA 
(2 feet S inches in height.) 

ARTIST UNKNOWN. 

OWNED BY THE TEMPLE KfiRY^JI, KY6TO. 

(COLLOTYPE.) 

The clay image here reproduced is said to be that of BocUn-sattva Maitreya (Miroku), according to a tradition of the K6- 

—■，te possessor. But the general type of the Bodhi-sattva differs from in several points. He is geae.ally with a diadem of 

five Buddhas, holding in his left hand a pagoda, called the ；• Dharnaadhatu », while his right hand indicates that he is preaching the 

Here the image has curled hair, is without a diadem, and with a different £ 
> and the position of the hands is different. 

It 1S altogether ve.y doubtful if it represents Maitreya. It seems rather to be meant for Buddha Sakyamuni. However, as the hands 

and a portion of the body seem to be a restoration, we can not say with certainty what tlie orignal form was. In any 

is no reason whatever for regarding it as Maitreya. But, then, how did it con,e to be called so ? In 

said that a bronze image of Maitreya, 2 feet 8 inches high, 

Kawakatsu, the founder of this temple. There is another entry of 

the clay figure is Maitreya is perhaps due to a mistaken identification of it with one of the above mentioned images. But as our's is 

an earthen image, while the Korean were bronze, any attempt at identification fails to convince 

with gold-leaves, aad was easy to be .nistaken for a metal one. The'Vace and form, as well as the taste and spirit displayed much 

d,ffer from the style of the Suiko period (end of the 6th century and commencement of the ；th). Such an earthen 

dcxteriously made, can not be attributed to a Korean artist of that time. But it leaves no doubt that it 

more than 1,000 years ago. Though an earthen image is very difficult to 

is worthy to be regarded as the perfect product of an ancient artist of high talent. 

case there 

record of the temple it is 

present from Korea to Prince ShStoku, who further gave it to Hata 

image, also a present from Korea. The tradition that 

:ntioned images. 

Originally the ii 

.the head portion shows 

1 image, finely and 

1 production of at least 

no trace of repair, and 

彌勒菩薩塑像作者不詳 

(身fi二尺八寸*事座高九寸) 

京都府下太秦眞言宗廣隆寺藏 

玆に揭ぐる哦像は、廣隆寺にて彌勒菩薩9」傅ふる所のものなり、然れ^も通常彌勒 

像は、首に五佛冠を戴き，左手に法界塔を®ける述華を持し、右手に說法印を作すも 

のなるに、今像は螺髮にして寶冠なく、且つ衣服手相等、常式に異なり、之を彌勒ご云 

はんよ^'、寧ろ釋迦如來VJ稱するを適當Wす、但し其兩手は勿論、體軀の諸部にも後 

人の補修に係る痕跡多ければ、其初め或は今W多少其形狀を異にせしやも知る可 

らす然れVjも大撒の様式、到底彌勒菩薩の像Sして製作せしものにあらざるは明 

かなb、廣隆寺にては何の據ありて之を彌勒S稱ふるか、案t-るに同寺由來記に# 

銅彌勒菩薩像、坐像高二尺八寸、推古天皇十|年癸亥•自„百濟國，献，之«|德太子；太子於， 

小墾田宮；賜„之秦川勝，」云々->」云ひ、又緣起に^銅彌勒菩薩像、居高二尺、件像、推古天皇 

二十四年丙子、自，-新羅國-奉“渡^」VJあるも、他に之に符合するの菩薩像なきよ.〇、後年 

或は此像を以て由來記等に所1g彌勒菩薩な.CVS誤^'傅ふるに至りたる，〇のには 

あらざるか、然らば假^Sに之を彌勒菩薩な，CVVJせんも.由來記に所謂推古天皇十一 

年(西曆六〇三年)に}C濟國よ^'貢獻したるものなるか、將た緣起(:所謂二十四年(西 

M六一六年)に新羅國より渡來したるものなるか、其身-Mよりすれば前者の說に合 

するが如し£雖も、彼は則ち金銅製にして此は則ち钯像なり、よし又此像元£金箔 

を塗布し其色の粲然たbしよ.CN金銅VJ誤り認めて斯く傅へたbvjするも、其面貌 

姿體の作法よ-^風神韻致に至るまで、他の推古時代の作品に比して頗る逕庭ある 

を如何せん、況んや當時旣に百濟若くは新羅に於て果して能く此の如きの精巧餸 

秀なるM像を作り得たbビするが如きは，頗る首肯し難き所なるをや、要するに此 

像は彌勒菩薩にあらす、由來記及び緣起の兩說共に以て此像の傳來を證するに足 

らざるな6、然れざも千有餘年の星霜を經たるの古像なるこビは毫も疑なく、而し 

て其端嚴微妙の相好を具足し、觀る者を.して轉た恭敬の念に堪へざらしむるに至 

ては、決して庸Hの作にあら'さるを知る可し、殊にM像は保存最も容易ならざるに， 

其-ft部の如きは些しも修補を經たるの痕なく、依然VJして舊觀を存す、眞に锊重す 

可きの靈像な-=> 

6 
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WOODEN IMAGE OF THE EEADASA-MUKHA AVALOKITESVARA. 

(THE ELEVEN-FACED KWA皿ON). 
(6 feet 5^ inches in height.) 

SAID TO BE BY DENGYO DAISHI. 

OWNED BY THE TEMPLE KWAKNONDO, 6MI. 

(COLLOTYPE.) 

About the Eleven-faced Avalokitesvara we have spoken more than once since the publication of the first volume. The 

image here given is said to be by Dengyo Daishi, whose civil name was Saicho, a native of Omi province. In his boyhood he began 

studying the Buddhist doctrine under Gyohyo and afterwards travelled to Nara where he saw the commentai-y of the Avatamsaka 

(Kegon) Sutra which had been brought there from China by that famous. Chinese priest, Kvvanshin. He regretted that the right 

doctrine of Buddha had begun to fall to the ground, day after day, and, out of pity for the society at large, he retired to the forest 

of Mount Hiyei where then no trace of living being was to be found. He built a hut for himself and also a central hall on the 

mount, while continuing the study of Buddhism. In 804 he was ordered by the ruling Emperor to travel to China to study further 

the sacred books. On his arrival at Ghe-kiang he went up to. Mount Tientai where he met the head priest Tao-sui and from whom 

he received' instruction. Afterwards, travelling 'further inland, he studied under Hao-man, Shun-hsiao and Hsi-jan. Returning home 

after one year he established the Tendai sect in Japan. In 822 he died, aged fifty-six. The Emperor, Seiwa, gave him the posthu- 

mous title Dengyo Daishi. He was one of the most famous priests in Japan and the founder of the Uhyana sect, called the “ Nor¬ 

thern Sect of Contemplation.” He was versed in astrology and medicine as well as skilled in sculpture and painting-. 

But it is open to question whether he was able to create such a work as is reproduced here. It was customary for a high 

priest to apply the last chisel (or knife) to the sculpture and open the eyes of the image, and such an image came to be called his 

production. Such may also have been the case with the present one. Though we do not know who was the author, nevertheless 

so much is certain that the sculpture is to be assigned to a period not far from that of the alleged author, Dengyo. The faultless 

form of each of the eleven faces, the robe, the necklace, and all, do not betray a trace of the chisel;all is noble and fine, full of 

spirit, inspiring a feeling of admiration. There are several images of the same Avalokitesrara, but it is very difficult to find such an 

excellent one as this. It is but reasonable that it should be attributed to Dengyo. 

十一面觀世音菩薩木像傳傳敎大師作 

(肩县六尺五寸) 

滋賀縣下南富永眞宗大谷派觀音堂安置 

十I面觀世音のこSは.第一册以來旣に屢-說明したれば、兹に之を再說せす 

此に出せろ木像は、古來傳敎大師の作，t傳ふるものなb、傳敎大師は近江國滋贺郡 

の人、諱は最澄、姓は三津首、稱德天皇神謎景雲元年(西暦七六七年)生る、幼にして州の 

大國師行表に投じ、唯識.推嚴，起信等を學び、後南都に遊びて始めて鑑眞和尙が將來 

せる天台の經釋に接す、延脬四年、師は世間常なくして榮枯限りあるを歎じ、正法陵 

遲し、衆：生沉淪するを慨き、遂に叙山無人の境(:入^'、草庵を結びて獨り想を三觀の 

理に潛む、同七年根本中堂を山上に創建し、二十三年(西曆八〇四年)の秋、詔を奉じて 

入唐し、先づ台州{浙江省)天台山國淸寺に抵りて道遂和尙ょり天台の主旨を傅へX 

佛隴寺の行滿に就きて菩薩の大戒を受け、尋で越州(浙江省)の11興寺に到bて順曉 

阿閣梨に値ひ、三摩耶灌頂を受け、且つ曼荼羅等の圖機法具を授かり.更に唐興縣(浙 

江省)禪林寺の傾然禪師の室に入りて參請し、遂に北禪I派の衣鉢を得たり、二十四 

年(西曆八〇五年)六月歸朝し、新たに法孵を建て、南都の六.宗V」衡を中原に爭ひ.本 

邦天台宗の基礎を開创せり，弘仁十三年(西暦八ニニ年)六月、入寂す、世奪五十六、淸和 

天皇貞觀八年.大師號を追贈せらる、此の如く大師は實に千古の高僧にして、博く大 

藏經論の玄S1に通じ、北禪の正系を嗣ぎ、高く一心三舰、一念三千の法門を擧揚した 

るのみならず、又能く陰陽醫方に達しX巧に長じ、しぱ <佛像を描寫彫刻したb 

S云ふ、然れV」も果して能く此像を造る程の手腕あ^'しや否やに至りては頗る疑 

なき能はす、或は云ふ大師が最後の1.刀を下し且つ開眼したるものを傳來して直 

に大師の作ビ爲せるものならんかど、是れ或は然らん、今熟ら< 其様式及び刀法 

を視るに.大師の時代を距るこ£遠からざるの作たるは殆*マ」疑なきが如し、其相貌 

姿體は云ふまでもな <、各十一面の諸槪ょり瓔珞環钏糎衣等に至るまで*7]苟も 

したるの痕なく、優美高雅にして神韵外に溢れ、之に對する者をして.轉た渴仰崇敬 

の念に堪へざらしむ，蓋し我國の寺院に十I面觀世音を安祀するもの多けれV」も、 

此像w比較するに足る可き名作は極めて僅少な^'、其傳敎大師の如き稀有の高僧 

の作な^' WWへらる、こVJ決して所以なきにあらざるを知る可し 
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LMDSOAPE. 

(Part of a folding-screen, coloured； 7 fett 11 inches by 4 feet 7^ inches.) 

ARTIST UNKNOWN. 

OWNED BY THE TEMPLE KYOWOGOKOKUJI (TdJI), KYOTO. 

(WOOD-CUT.) 

The famous picture here reproduced is one of those preserved on the so-called '* Senzui " screens, wliicls 

are said to have been brought home by Kobo Daishi (774-835) from China in the year S06 A. D,, as a gift 

from the Emperor I-Isien-tsung of the Tang dynasty. But on careful examination we notice several points which 

betray their Japanese origin, e. g., the dress of the persons in the picture, the treatment of the trees, and other 

designs. Tlie handling is even markedly characteristic of Japanese paintings. At any rate it is clearly not of 

Chinese origin. But if we are right in assuming them to be by a Japanese hand, who is the artist ? There are 

two opinions concerning this. According to one they are by Kasuga Motomitsu (founder of the Kasuga school, 

who lived towards the end of the nth century) while the other assigns them to Chinkai (an elder of Todaiji, who 

lived early in the 12th century). But we consider them to be by some painter of note, much earlier than the 

above two. The free but mild handling, and the slight and tasteful colouring show their creator's talented hand. 

The rules of the ancient Japanese landscape-sketch can be detected only in such excellent pictures. This is the 

reason why the screens are so generally admired. It is indeed regrettable that the author is unknown. 

山水圖屛風(絹本着色)筆者不詳 
一雙の中右隻のI部 

(各®S四尺-:ハ寸五分•播八5 

京都市眞言宗大本山敎王謎國寺{東寺}藏 

此に出せるものは.古來山水M風V」稱してMる有名なるものな 

り、寺傳に據れば、弘法大師(眞言宗の祖、寶龜五年—承和二年卽ち 

西曆七七四年—八三五年)入唐し、大同元年(西曆八〇六年)歸朝の 

際、憲宗帝より之を得て將來したるものなb w云へり、然れV」も 

熟ら < 之を觀るに、其人物の服飾より山水樹木の趣に至るま 

で、寧ろ日本の風にして，筆致はた倭黹の特徴あb、其唐人の作に 

あらざるや決して疑なし、但し之を倭ftSすれば、其筆者は何人 

なるか、こ、1:於てか更に二說を生じ、甲は之を春U基光{春：：：派 

の始祖にして.應德頃卽ち西赝第十I世紀末の人；VJし、乙はこれ 

を珍海已講(東大寺の已講にして寄を能くす、大治年中卽ち西M 

第十二世紀初のAの筆な•=> vjす、然れV」も其實恐らくは基光、珍 

海等よりも1M古き35家の手に成れるものならん、而して其筆 

力の暢達にして穏健なる-其傅彩の高雅にして沈着なる.天票の 

妙手に非'3れば能く此に至るこvjなし，そも^.^所！g倭山水の 

描法を窺知す可きもの、此I雙の屛風窬を措きて殆ん*w他(:之 

れあるを知らす.是れ此flの殊に世人に®重せらる、所以なら 

ん、筆者の詳ならざるこそ贲に千秋の逍慽なれ 
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WOODEN IMAGE OF BUDDHA VAJEA-CAKRA (MAHA-VAIROCANA). 

(2 feel 5父 inches in height.) 

SAID TO BE BY UNKEI. 

OWNED BY THE TEMPLE CHtSONJI, RIKUCHt. 

(COLLOTYPE.) 

Buddha Vajra-cakra is worshipped in the mystic school of Buddhism called the “ Shingon " (Mantra). The Buddha is 

otherwise called ** Ichiji-Konrin ", meaning “Diamond Wheel with the Symbol of One Letter”； the one letter being intended for 香.* 

There are said to be two incarnations of this mystic Buddha, one being the Vajra-cakra form of Buddha Maha-vairocana, the other 

that of Buddha Sakyamuni. The former is generally represented wearing a diadem with five Buddhas on it, with the sun as his 

halo and sitting on a seat of eight lions. The present image, though differing in some points, is meant to be that one. 

The image is installed in a branch temple of Chusonji, which was built in 1124 by Fujiwara Kiyohira, the governor of 

Mutsu province. According to the record of the temple, the sculptor is Unkei (of the 12th century; for him see Vol.n) and Fuji- 

wara Hidehira (died in 1187, aged ninety-two), a grandson of Kiyohira, is said to have been accustomed to worship it. As the al- 

leged sculptor and the worshipper are contemporaries, there may be no mistake in authorship. Moreover it is generally believed that 

the use of precious stones for eyeballs of images was invented by Unkei, though that is not veiy authoritative. But the modest 

and admirable form, the minute and fine carving, and the design of heavenly beings, sculptured on the ceiling, bear much resemb- 

lance to those of the Amida-do Hall of Hokaiji, near Kyoto, and we may infer from this that our image is the work of a sculptor 

rather anterior to Unkei. On the whole the image shows no trace of the Kamakura mode, and it must be a sculpture of the Fuji- 

wara period (nth century). The inside is quite hollow and the back part uncarved; in these points alone it differs from an ordinary 

sculpture, and therefore is precious to us. 

* This Idler is difficult to decifer. It is different from the proper symljol for BuddUa Maha-vairocana. Is it the Tibetan hum, the well known . 
exclamation in myslic Buddhism ? If we are right it will be the Sanskrit •£. 

一字金輪木像傅運慶作 

I長二尺四寸八分**座高一尺三分} 

巖手縣下平泉天台宗中尊寺藏 

J字金輪は眞言祕法の本尊な^'、一字Wは糸の字を謂ひ、金輪は金剛の車 

輪にして、其能く物を摧破するの義を取て智性の利用に譬ふ、卽ち|字金 

輪は吾人の心性に具有する所の智慧が一切の無明煩惱を摧破して法界 

を照耀するの理を具體的に表示したるものなb、此佛に大H金輪VJ釋迦 

金輪の二種あ5、大H金輪は、經に、五佛冠を戴き、手に智举印を結び、日輪に 

居し、八獅子座に坐すビあ^''今像之に合せb、但し八獅子座なきはこれを 

略せるならん、他の窬像には、：：：輪の周圍に輪王の七寶卽ち象、寶、姆、如意、主 

藏神、主兵神、女寶を配置するを通例VJす 

此像は陸奧國押領使藤M淸衡が.天治元年(西®|一一一四年)建立せし有名 

なる中尊寺金色堂(通稱光堂)の南なる山王社(本尊稃迦三尊0配佛にして、 

肉色の大日金輪なるが故に、世俗之を人肌の大：HW稱す、寺#に據れば、作 

者は運慶(後鳥羽天皇御宇卽ち西曆第十二世紀終頃の人)にして、藤原秀衡 

の念持佛なりしビ云ヘ^'、秀衡は出羽押領使基衡の男にして、淸衡の孫に 

當久鎭守府將軍Sなり、陸奥守に任じ、從五位上に敍せられ、文治三年(西M 

I一八七年)十月、九十二歲にて卒せし人な.〇、されば此像の念持洛たりし 

S云ふ秀衡V」、淇作者な.OS傳へらる、運慶Sは、正にその時代を同ぅす 

るのみならず、佛像等に玉眼を嵌入するは運慶ょb始まれbs云ふの傳 

說を眞なb Sし、此像に玉眼あるを見て.之を鎌倉時代初期に於ける同人 

の作*/」爲すは、必すしも根據なきの說にあらす、然れ^も其實玉眼の嵌入 

はM慶0創意にあらず、且つ端嚴微妙なる形相，精巧優美なる刀法、及び厨 

子の天井に彫刻せる天人の風姿の頗る法界寺阿彌陀堂冚城日野)の壁窬 

に酷似せる等の諸點ょb考ふれば、運慶以前卽ち藤原時代の製作なりV」 

鑑定するの寧ろ妥當なるを信ず、要するに此倮は所謂鎌倉式の風趣なく 

して、寧ろ藤原式の特調を具へた6,而して其體內を空洞にし、其背部を省 

きて半肉彫VJ爲せるが如き*純無比の彫法Sして、美術界に稀有の好標 

本な^' 

? 
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CURFEW AT A DISTANT TEMPLE. 

SAID TO BE BY MU-CHI (CHINESE). 

(A Kakemono, ink-sketch; 3 feet 1 '/o inches by 10 ■/<« inches.) 

OWNED BY COUNT AKIRA MATSURA. 

(WOOD-CUT.) 

Of Mu-chi (Mokkei), a priest of Ssu-chuan, who flourished under the Sung dynasty of China, we have 

spoken already more than once (see Vol.1, “ Kwannon, Monkey and Crane”； Vol.u, “Dragon and Tiger”) and 

need not repeat our remarks here. 

The picture here reproduced represents one of the eight scenes on the rivers Hsiao and Hsiang, south 

oi Lake Tong-ting, in Hu-nan, China. The subject, " Curfew at a Distant Temple,” is not really appropriate for 

a painting; it is rather a subject for poetry. But there have been several attempts to represent it in art, by 

depicting all the scenes generally associated with the curfew so as to appeal to the eye rather than to the ear. It is 

deemed one oi the most difficult of subjects and only a very able hand can succeed in it. Now let us look at 

the picture for a moment. Evening is extending its shades on all sides and a dark mist begins to veil the hills 

and the trees. When the whole world is thus about to be changed to an expanse of darkness, the curfew from a 

remote temple anounces to us the end of the day, the peaceful sound seeming to bring down the Gospel of Hea- 

ven to command silence on earth. This special touch can hardly be conceived by an ordinary artist, clinging to 

the method of the art school. An old critic said :—“As Mu-chi dyes his brush in ink and wipes the canvas off, 

there is a perfect sketch. His design is ever most simple and requires no colouring." This peculiarity is well 

seen in the present picture. We only regret that the paper is so much darkened by age, though it looks more 

so than it is, owing to the character of the sketch. 

The picture is not signed, but it was treasured as Mu-chi's production by the old and powerful Daimyo 

(feudal lord) Matsura of the province of Kyushu. When Taiko Hideyoshi invaded Korea (end of the i6th cen¬ 

tury) the 26th ancestor of the Matsura family, *' Shigenobu " by name, fought a battle at Ping-yang as a general 

of Taiko. After his return home in triumph, Shigenobu presented this picture to the Shinto temple of Otokoyama, 

considering that his triumph was due to the favour of the deity of the temple. The 28U1 ancestor, Takanobu, 

claimed it back, and it has ever since been kept as one of the family treasures. So it is recorded in the old 

documents of the family of the present Count Matsura. There is no doubt as to the genuineness of the picture. 

遠寺晚鐘圖(紙本墨蠢)傅支那宋朝牧溪筆 

(S九寸二分、楢三尺一寸■一分) 

伯爵松浦詮君藏 

蜀僧牧溪の傳及び其窬の日本窬に及ぼせる影響如何は、第一册 

觀音猿鶴圖及び第二册箭虎囫の解說中に記したり、就て見る可 

し 

こ、に揭ぐるは瀟湘八景(支那洞庭湖南)の一なる遠寺晩鐘の圖 

なり、此題目は好筒の詩料ならんも?!|を以て其趣を寫すは甚だ 

難し、古來の盡家屢1之を試みて屢-失敗したる所以なり、今この 

圖を覜るに、落筆極めてIf疎、僅に墨痕の點々たるを認むるに過 

ぎざれ％」も、著想自から凡ならす、淡猫糢糊>」して山趾樹腰を罩 

め、暮色蒼然眼界漸く空からんwするの時、日沒を報tる遠寺の 

鐘鄧脈々耳を襲ふの情景，寫し得て十分なb、而して其韻致の高 

き、法度に拘々たるもの、企及する所にあらす.古人日く、牧溪の 

畜は皆筆に隨ひ墨を點じて成る、意思简當、裝飾を假らf-yr此の 

如きif風は最も此稱の題目を！！くに適するものなり、此盡は牧 

溪の款印なけれV」も、松浦家に存する皙記に據れば、昔ょb同家 

に祕藏せられたるI軸にして、豊公征韓の時、同家二十六代肥前 

守鎭信、平壊に出征中、男山八幡賓山城)の神助を祈り.武道を全く 

せし謝恩の爲めSて、歸國の後I旦此幅を男山に奉納したるも. 

二十八代壹岐守隆信の時に至り、請ふて復た之れを其家に藏し、 

名物錄にも記載せられたるものにして.傅家の重寶なbs云ふ 

/〇 
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The 2nd 

PIOTUBES OF DEITIES. 
' (A Kakemono, coloured; 2 feet 11 1/9 inches by 1 foot 8 s/e inches.) 

ARTIST UNKNOWN. 

OWNED BY THE TEMPLE REIUNJI, TOKYO. 

(COLLOTYPE.) 

The picture here reproduced is generally said to represent an " Assembly of Deities,” but it is only a Mandala (circle) in 

>me of Buddhas and gods are shown. We will here enumerate them from left to right:— 

I. God Yama, riding on a water-bull and holding a banner with a human head in his left hand, while stretching 
his right hand to heaven. 

II. Goddess of Fortune, Sri, holding a wishing gem in the left and stretching forth the right hand. 

III. God Vaisravana, holding a pagoda in the left hand and a halberd in the right. 

IV. Goddess Marici, holding a fen with both hands. 

V. God of Joy, with an elephant’s head and a human body (perhaps Vishun). 

VI. Bodhi-sattva Samantabhadra Cirajivi, with 20 arms, riding on four elephants. 

VII. Bodhi-sattva Samantabhadra sitting on an elephant, and holding a lotus flower, with a thunderbolt showing 
above. 

VIII. Buddha Sakyamuni on tlie lotus seat, the position of his right hand showing that he is preaching the Law. 

IX. Bodhi-sattva Manjusri, riding on a lion with a sword in his right hand and a sutra on the left. 

X. Bodhi-sattva Akasa-garbha, holding a lotus with a jem on it. 

XI. Bodhi-sattva Maitreya, with a Bhadra jar (a golden jar filled with the water of the Ganges). 

XII. Buddha Bheshajya-raja, holding an urn in the left hand. 

The 3rd row. XIII. Buddha Maha-vairocana of the sphere of Vajra (Diamond), with the so-called " Fists of Wisdom.” 

XIV. Buddha Maha-vairocana of the sphere of Garbha (Embryo), holding a wheel. 

XV. Bodhi-sattva Kshitigarbha, holding a metal stick in the right and a wishing jem in the left. 

XVI. Bodhi-sattva Amoghapasa Avalokitesvara, with eight arms. 

XVII. Bodhi-sattva Arya Avalokitesvara, with a bud of the lotus flower. 

The 4th row. XVIII. Buddha Amitabha, of the highest stage, with the sign of Samadhi (meditation). 

XIX. Bodhi-sattva Ekadasa-mukha Avalokitesvara, with a rosary. 

XX. Bodhi-sattva Cakravarti-cinta-mani Avalokitesvara, with six arms. 

XXI. God Vajrapani, the youth, lifting up his left leg. 

XXII. God of Love (Raga), with ng on a jar. 

The 5th row. XXIII. God Acara in burning fire, sitting on a rock, with snow. 

XXVI. God of Influence in burning fire, with six heads, six arms, and six legs. 

XXV. God Aushasima, with an ax, raising his left leg.* 

The picture was formerly owned by Sakai Hoichi (1761-1828, see Vol.iv) who presented it to the temple Reiunji. It is 

said to be by Kose Kanaoka, an artist active towards the end of the 9th century. But on examining it we find that the lines are 

so small and fine, the touch of the brush is so tender and gentle that it does noways exhibit characteristics of the Kose school. 

We would rather assign it to an artist of the early part of the Kamakura period (parts of the 12th and 13th centuries). We are 

only sorry to be utterly unable to suggest a name for the possible author. 

* The transcription is Ushijama in Japanese, generally explained as ■* Burning Head." 

諸尊集會興絹本着色)筆者不詳 

(S三尺•横一尺七寸四分} 

東京市湯島眞言宗靈雲寺藏 

茲に揭ぐる一幅は-古來諸筇集#圖VJ稱せられたれV,も*固よb諸尊集會するの圆 
にあらす、唯-佛、菩薩、明王、諸天等を|幅に谨き集めたるに過ぎざるもの、如し、今上 

部の左方よb横に其名を列擧すれば、水牛に乘b左手に人頭幛を持し右手の掌を 
仰向にせるは熘魔天、左手に如意寶珠を持し右手に與願の印を結•へるは吉祥天、左 

手に佛塔を擎げ右手に稍を執れるは多聞天、雙手にHa扇を把れるは摩利支天、象頭 
にして人身なるは歡喜自在天なり，第二列の二十臂を有し四頭の白象に乗れるは 

普賢延命菩薩、白象に坐し左手に三贴杵を載せたる蓮華を執り右手の掌を仰向に 
せるは普賢菩薩、蓮臺に結跏趺坐して說法の印を結べるは釋迦牟尼佛、獅子に騎り 

左手に梵篚を載せたる述華を執り右手に智劍を持するは文殊菩薩、左手に寶珠を 
載せたる速華を執ぅ右手に與願の印を結べるは虛空藏菩薩なり、第三列の左手に 

賢瓶を載せたる蓮華を持し右手に與願の印を結*へるは彌勒菩薩、左手に藥壺を持 

し右手に施无畏の印を結Vるは藥師如來、智举印を結べるは金剛界大日如來、法界 
定印を結び寶輪を持するは胎藏界大U如來、左手に如意寶珠を持し右手に錫杖を 

執れるは地藏菩薩V」す、第四列の八臂にして左右の第|手は合掌し左第二手に蓮 
華、第三手に紹索、右第二手に錫杖'第三手に白拂を持し左右第四手に各.•與願の印を 

結べるは不空羅索觀世音、左手1:未敷の連華を執り右手に施无畏の印を結べるは 
聖觀世音、三摩地印を結べるは上品上の阿彌陀如來、十一面にして左手に速華、右手 

に念珠を持するは則ち十|面觀世音，右第一手は思惟の相を爲し第二手に如意寶 
珠、第三手に念珠を持し左第一手は光明山に按し第二手に蓮華、第三手に寶輪を持 

するは如意輪觀世音菩薩VJす、第五列の右足に靑連華を蹈み左足を高く擧ぐるは 
金剛萤子、寶瓶を座VJ爲し左第一手に金鈴、右第一手に五酤件、左第二手に金剛弓.右 

第二手に金剛箭を執り左第三手は举を以て右第三手は蓮華を以て各-打つ勢を爲 
せるは愛染明王、左手に羅索を持し右手1:劍を執b石山に坐し遍身火光煸々たる 

は不動明王、六首六W六足にして左右各-第一手に印を結び右第二手に棒を持し第 
三手に劍を執り左第二手に輪を持し第三手に戟を執-〇水牛に乘b遍身火煸を生 

するは大威德明王にして、右手に鉞を執り左足を擧ぐるものは烏瑟澁麼明王なら 
ん 

この窬は元ビ抱一上人(西膊I七六一年—一八一一八年、第四册四季花鳥窬卷の說明 
を看よ)の所藏に係りしを，靈雲寺に寄附したるものにして、傳來に據れば巨勢金岡 

{仁和寬平頃卽ち西曆第九世紀末の窬a)の筆なbw云ふ、然れV」も仔細に之を展觀 
すれば、線條の纖巧なる’筆致の柔婉なる.巨勢孤の特調に乏しく、寧ろ鎌倉時代初期 

(西暦第十二世紀の末よb.第十三世紀の初に至る}に於ける春yl派の名人の筆に 

成^'たるものなるを覺ぅ、只，.慽むらくは筆者を明確に指摘する能はざるこwを 
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HISTORICAL PIOTUEE OF THE HEIJI PERIOD. 
(Two portions of a roll, 32 feel by 1 foot inches.) 

SAID TO BE BY SUMIYQSHI KEION. 

OWNlED BY COUNT NAOSUKE MATSUDAIRA. 

(COLLOTYPE.) 

In the period of Heiji (1159), during the reign of the Emperor Nijyo, Fujiwara Nobuyori, Minamoto Yoshitomo and their 

followers started a rebellion against the Emperor, but Taira Kiyomori put them down, after several hard-fought battles. This 

generally called the war of Heiji. The historical pictures, two portions of which are here reproduced, depict, chiefly, oceurences dur 

ing the war. But the whole work, does not exist at present; we have only those rolls relating to the Kmperor’s visit to Rokuhaia 

the punishment of Shinsai, and the night attack of Sanjyo. The two portions are from the roll, the " Emperor's Visit to Rokuhara.' 

When the Emperor escaped to the residence of Kiyomori at Rokuhara, and the ministers were intending to follow him with the cast 

of the Mirror, one of the Three Treasures of the Emperor, the warriors of the hostile general, Masakiyo, hindered them by force. This 

event is given in the first portion. The second depicts Shigemori, son of Kiyomori, and Yorimori, with 300 soldiers, welcoming thi_ 

Emperor and his guard to Rokuhara. 

The roll is one of the most famous of historical pictures and is said to be by Sumiyoshi Eeion, who completes the " four 

Hogen* ", with Takuma, Minbu, and Shiba. But, unfortunately, not much of his biography is known to us, except that his child- 

name was Seijumani, and he was promoted to the order of Hogen. Among those paintings attributed to him there are the rolls of 

Anointing, of the History of Tayema Mandala, of the Miracles of the God Acara (Fudo) and that of Bodhi-sattva Kshitigarbha (Jizo). 

As each of these is accompanied with an explanatory note by the Emperor Goshirakawa, the priest Jichin and others, and as the 

paintings and the writings are of course contemporaneous, our author's life must fall between 1166 and 1237. Some are against this 

conclusion on other grounds. From the date of Iyetaka (died in 1237, aged eighty), author of the explanatory note attached to it, 

and from the brush-work, colouring, and the manner and attire of the people, we think it right to assign it to the Kamakura period 

(13th century), during which the military spirit reached its climax. The use of the brush is active and lively, and at the same time, 

minute and exact, the customs and manners of soldiers from ministerial families serving in battle are fully described. The activity in 

the field is vividly brought out on the canvas. The colouring, too, is very refined and beautiful, the harmony of tints being ex¬ 

cellently kept. As the date cannot be far remote from the actual event, the roll has an historical value, as illustrating the war in 

question. 

* A high order ot artisis. 

平治物語ft卷(紙本着色)傳住吉慶恩筆 
六波羅行幸卷中の二段 

sa三丈一尺五寸二分•竪幅一尺四寸) 

伯爵松平直亮君藏 

二條天皇の御宇、平治元年茜曆一一五九年)、藤原信賴、源義朝等兵を擧げて謀反し、平 

淸盛之を討平す、之を平治の亂ビ云ふ、平治物語は卽ち主Sして此亂の顦末を寫せ 
るものにして、典®卷の世に傅はるもの、六波羅行幸、信西獄門、三條夜討等の數卷あ 

b、玆に揭ぐるものは六波羅行幸の卷中の雨段にして、一は主上が六波羅の淸盛第 
に幸し給へる時•諸臣等、三種の神器の一なる內侍所(內侍所は禁中温明殿に在b、神 

鏡を奉安する所にして、內侍常に伺候するを以て此稱あり、故に神鏡を指して內侍 
所W申し奉れるな1を取b出し-C供奉せんビせしを、M將正淸の郎等追ひ至bて 

これを妨ぐるのIII、他は平氏の一族左衞門佐重盛、三河守賴盛等三百餘騎を引率し 
て途に乘輿を迎へ奉るのliなり 

此畨卷は歷史窬の白眉どして古來最も有名なるものなb、筆者は住吉慶恩なbvj 

傅へらる、慶恩は託磨、民部、芝の三家，/」共に世に四法眼VJ稱せ，られ、又春：：！光長、土佐 

光隆、土佐邦隆、藤原信實(孰れも第十二世紀末葉よ5第十三世紀初葉頃に至るの人} 
等VJ相並びて一代の名家VJ尊崇せらる、然れS*も其閱歴は唯：僅に幼名を茁壽九VJ 

云ひ、法眼(:敍せられ、世に住吉法眼S稱せられた6 S云ふの外、何等の世に傅はる 
なし.故に其年代に就きても異說多し、日く此畨卷の外尙ほ慶恩の筆VJ傅へらる、 

灌頂卷(詞普•後白河院の宸翰)、當麻曼茶羅緣起(詞普、後京極)、不動利益緣起(詞書、光明峯 
寺)、地藏緣起(詞書、慈鎭和尙)等の詞昝の筆奔の年代より推せば，六條天皇の仁安(西暦 

I1六六年—一一六八年)頃に生れ、四條天皇の嘉禎(西曆二一三五年—一二三七年> 
頃に歿せし人ならん、日く過去現在因果經窬卷の奥に款署せる盡師住吉住人介法 

橋の子慶忍を誤^'て慶恩ビ傅ふるに至^'たるにはあらざるか、忍ビ恩 其字體相 
似たればなb 諸說紛々Sして未だ一定せる所なし、故に此窬卷の如きも果して 

慶恩W云へる人の筆な-^や否や、今之を斷定するこS難し、伹し其詞書の筆者なり 
W傳へらる、家隆卿は中納言光隆の子にして.藤原定家卿V」共に名を歌-Mに馳せ、 

癌禎三年(西曆ーニ三七年)八十歲にて薨じたるの人なるのみならす、攝風衫色及び 
其人物風俗等よ^'察すれば、武士的舰念の正に旺盛なbし鎌倉時代の作ならんS 

云ふの說最も允當なるが如し、連筆の雄健磊落にして而も精到周密なる、能く公卿 
武士の風丰皋措，及び人馬混亂の狀態を寫出して、活氣紙上に蹯然たるの觀ぁb、其 

設色亦鮮麗秀雅にして頗る配合の妙を極む、加ふるに此窬卷は平治の亂後久しか 
らずして揮Mせられたるものなれば、史的方面に向つても亦實に至大の稗益を與 

ふるものW云ふ可し 

/二 
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WILLOW AND SNOWY HERON. 
(A Kakemono, coloured; 2 feet nyi inches by i foot 4e/5 inches.) 

ARTIST UNKNOWN. 

OWNED BY COUNT YASUTOSHI YANAGISAWA. 

(COLLOTYPE.) 

There have been several artists who have sketched snowy herons, but the designs are al¬ 

most all similar to one another. They are either of one standing on the riverside about to catch a 

fish or of one sleeping quietly on an islet or on a willow tree. In the picture here reproduced the 

design is quite different from the ordinary. The world is clad in snow, every branch of the trees ap¬ 

pears as if in blossom and a white heron has just alighted on the decayed trunk of a willow tree. 

The lively attitude of the bird is fully depicted with slight colouring and free handling of the brush. 

But the uncommon style and a little too minute rendering of the wings do not perhaps inspire the 

assurance of 压 high taste. Though the bird is perhaps too large compared with the whole of the 

picture, it does not at all seem to lose harmony and proportion. No ordinary artist can approach his 

skill. Kano Tsunenobu (an artist of ability of the Kano school:died in 1713), saw this and assigned 

it to Hsii Hsi of the Wu-tai period of China (Vol.111, " Lotuses ”)• But on examination we see 

that it must be the work of some noted artist towards the end of the Sung or at the commence¬ 

ment of the Yuen dynasty (end of the nth century). 

雪中柳mil(絹本着色)筆者不詳 

(S二尺九寸七分、描I尺四寸一分) 

伯爵柳澤保惠君藏 

古來SEを窬く者尠からすS雖も、其圖樣は殆んV」千篇一 

律にして、魚を窺ひて渚汀に立つものにあらざれば，隻脚に 

倚りて蘆洲の間に眠を打するの類に非ざるはなく、詩人が 

風格孤高座外物、性情閑淡水邊身w云ふの趣は稍..寫し得た 

る如くなるも、其意匠更に淸新なるものなし、此に揭ぐる盡 

は、世間普通のもの‘V」其圖様を異にし、|株の老柳、枝々玉を 

綴るの處、I羽の白跋、梢頭に立ちて雪翊を展ぶるの阔にし 

て、活動の姿態眞に迫り.柳條亦頗る流暢、Mる者をして感興 

の轉た新たなるを覺えしむ、但し其窬風は稍-奇巧に傾き、翎 

毛亦精緻に過ぎて、意態閑放、風格孤高の雅趣に乏しきの感 

なきにあらずw雖も、就て之を諦視すれば、其運筆の自在に 

して賦彩の沈着なるに成せざるを得す.且つ白Eの比較的 

過大なるに拘はらす、窗面の布S能く齊へるが如き、決して 

尋常窬師の企及する能はざる所なb,狩野常信嘗て此窬を 

藤して徐M支那五代の人、第三册蓮花圖の說明を看ょ)の筆 

な-OSせり然れV」も之を精態するに、寧ろ宋末元初®曆第 

十三世紀の終)の名工の手に成bしものなるが如し 
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HISTORICAL PIOTUEE OF SAIGTO. 
(A portion of Ihe roll, light-coloured: 38 feet 10^ inches by 1 foot ^ inch.) 

SAID TO BE BY TOSA TSUNETAKA. 

OWNED BY MARQUIS YOSHIAKI HACHISUGA- 

(COLLOTYPE.) 

The Historical Picture of Saigyd is intended to illustrate the biography of the priest Saigyo. He was a warrior, a descend¬ 

ant of Fujiwara Hidesato, famous as the subduer of Masakado who started a rebellion against the Emperor, and he was also both 

skilled in the military arts, especially with the bow, and versed in poetry. His name was Sato Norikiy.o, while serving the Emperor, 

Toba, but when he was twenty-three years old, he abandoned the worldly life and name, and parting from wife and children, he 

entered the priesthood and began to travel over the land, whither he would. He died in 1198, aged seventy-three years. 

Fujiwara Tsunetaka was sub-governor of Tosa province. First he called himself “ Kasuga", but later he assumed the 

name Tosa, borrowing it perhaps from his province. The picture here reproduced is very famous and is generally coupled with a 

roll owned by Marquis Tokugawa of Owari and said to be by the Tsunetaka just referred to. But there is much dispute about 

the authorship and the date of the alleged author. It is at present very difficult to determine which theory is to be accepted. Let 

it suffice to say now that the picture is very precious as one of the master-pieces of the old Tosa school. 

西行物語盡卷(紙本淡彩)傅土佐經隆筆 

I卷啦のI段 

(全長三丈九尺一寸•竪幅I尺五分) 

侯爵蜂須贺茂韶君藏 

西行物語截卷は、西行法師の行狀を盡けるものな.〇、西行は俗名を左藤憲 

淸S云ひ，鎭守府將軍藤原秀鄕の後裔康淸の子なり、勇敢にして射を善く 

し、頗る韜略に通じ、且つ和歌を好みて造詣甚だ深し、嘗て鳥羽上皇(天仁元 

年—保安四年卽ち西曆|一〇八年— | |二三年在位)に仕へて北面の武 

士ビなb、左兵衞尉に任せられ、寵遇を蒙りしも、深く榮利を厭ひ、無常を觀 

じ、二十三歲の時.妻子を棄て、遯世し、法名を圆位V」云ひ、西行ビ改む、四方 

に行脚し、逍遙悠々、吟咏自適し、建久九年茜曆一一九八年、或は云ふ建久元 

年卽ち西曆一一九〇年)二月、七十三歲にして寂す 

經隆'姓は藤原、從五位下に敍せられ，土佐權守に任せらる、初め春3を稱せ 

しが、後改めて土佐を稱す.卽ち土佐の稱は經隆ょb始まれ^云ふ、或は 

官名に因みてかく名づけしものか、此に出せる窗卷は.舊尾張藩主德川侯 

爵家に襲藏せらる、一卷V」共に經隆の筆VJして古來最も有名なるもの 

なり、經隆の年代に就きては異說多し、日く經隆は從五位下內務少輔隆親 

の子にして主殿頭從五位下隆能の孫なれば、保延(西曆I一三五年—一一 

四〇年)頃生れたる人なる可く.正に西行W時代を同ぅせb、日く經隆初め 

有房ど云ひ、建長中(西曆一二四九年— I二五五年)宮中南殿の障子に賢聖 

の像を窬きたb、乃ち保延を去るこ£凡そ百餘年なれぱ隆親の子にはあ 

らざる可し，日く窬詞共に經隆筆VJ傳ふる百鬼夜行窬卷(帝室御物0奥に 

は「正和五年(西暦I三一六年)六月一H以內藏寮粉本三日之間寫之了從五 

位下藤原經隆」VJ記された-cv W云へば，建長ょ.〇更に五六十年後の人なる 

可しビ、諸說紛々どして未だ|定せざれば、此西行物語窬卷の如きも、果し 

て經隆の筆なるや否や、容易に判斷を下す能はず、更に幾多の考證を尋繹 

せざる可ちすVJ雖も、兎に角に古土佐の逸品£して最も尊重す可きもの 

なるこW勿論な-CV 
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ARHATS SUYINDA AND NAaASENA, 
(Two of the sixteen Kakemono, coloured : 3 feel 9^ inches by 1 foot 81/7 inches.) 

BY LU HSIN-CHUNG (CHINESE). 

OWNED BY THE TEMPLE SH6K0KUJI, KYOTO. 

(I. WOOD-CUT. II. COLLOTYPE.) 

:iv. The two pi 

saint, in a grove c 

here reproduced represent Suvinda, the 

the Pi㈣avas_ 

f China, but we are quite ignorant of his life and date. In a diary 

s of the Ten Lords of Hell, of Arhats, and of -Buddha are mentioned, 

t pictures bears a writing by himself as follows :—‘‘ Painted by Lu Hsin-chung of 

e name given to Nimpo of Chc-kiang during the Sung and Yuen dynasties, but 

disappearing during the subsequent Ming and the present Chin dynasties. Besides, the style resembles that of the artists towards 

the end of Sung and the commencement of Yuen. From these points we might well place him somewhere between the two eras 

just mentioned. Among his productions which have come down to us, the following are considered the most excellent:一 

A. Pictures of the Ten Lords of Hell. 

The last 

fine colouring, the dignity 

characteristic. We might 

pictures are somewhat wai 

Sung and Yuei 

of the . 

infer fro 

anting i 

wベ..，，shomyoji (Kanazawa, Musashi). 

,, „ Chion-in (Kyoto), 

s of the sixteen Arhats. 

Owned by Shokokuji (Kyoto). 
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蘇頻陀、那伽犀那二尊者轟像(絹本着色)支那陸信忠筆 
十六羅漢十六幅中の二幅 

(各®三尺八寸，接一尺六寸八'2: 

京都市臨濟宗大本山相國寺藏 

十六羅漢のこSは、第三册松華堂筆十六羅漢圖及び第四册迦哩迦、羅怙 

羅二馎者窬像の處に記したb、玆に揭ぐる二圖は、第四位蘇频陀尊者V」 

第十二位那伽犀那尊者(:して、前渚は自己の眷®たる七百の阿羅漢S 

共に北俱邋洲に住し、後渚は一千二百の阿羅漢ビ典に半度波山に住す 

S云へり 

陸信忠の遺蹟vjして本邦に傳ふるもの頗る多し、然れV」も陸信忠Sは 

如何なる人か、眞相(西形第十五世紀の人、第二冊に其傳あb)の著はせる 

君^觀左右帳記に「陸信忠、十王佛像羅漢」w記载せるの外、谱史の之を傅 

ふるものなし、故に何時代の人なるか、之を知るに由なし、但し此窬に「慶 

元府庫橋石板巷陸信忠笨」の款あり、而して慶元府は今の浙江省寧波府 

に當り、宋元兩朝に在りし府名にして、明淸二朝には之を存せざるょり 

見れば、陸信忠は宋元何れかの人なbしこV」推察するに難からt-、況ん 

や其is風も亦正に宋末元初の趣あるに於てをや、彼れの遺踉 して今 

Uに傅はるもの、中、最も秀逸なるものは、讚岐國の法然寺、武藏國金澤 

の稱名寺、京都の知恩院等に藏する十王圖、及び相國寺所藏の十六羅漢 

㈣此に出せるもの卽ち其二©1な1等VJす、就中此の十六羅漢圖は、彼れ 

が作中の最優品、、」稱す可きものにして、筆力稔健、賦彩艶麗、各阿羅漢の 

淼嚴、侍者の恭敬なる姿態、皆其1;きを得•個々の面相能く個々の特性を 

表現して縑上(:躍如た\陸信忠が非凡の谥才此肅にょbて窺ひ知る 

可し.只-惜むらくは品位の少しく高からざるを、彼れ或は宋末元初に於 

ける一個の佛谥師にはあらざりしか 
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HISTORICAL PICTURE OF SEIGWANJI. 
(Part of one of llie three Kakemono, coloured; each, 7 feet 9 s/4 inches by 4 feet 10^ inches.) 

SAID TO BE BY TOSA YUKIMITSU. 

OWNED BY THE TEMPLE SEIGWANJI, KYOTO. 

(COLLOTYPE.) 

Seigwanji is a temple built by order of the Emperor Tenchi (reigned, 662-6/1). The first resident priest was Yeon, who 

went to China to study Buddhism, and introduced the Sanron sect to Japan. He twice expounded the sacred text " Sukhavati-vyuha" be- 

fore the Emperors Jyomei and Kotoku. This is said to have been the beginning of the Buddhist lecture at the court. The temple 

formerly belonged to the Sanron sect, but afterwards, when it was removed to Kyoto in 794, the resident priest Zoshun transformed 

the temple to one of the Jyodo (Pure Land) sect. The object of worship is the Buddha Amitabha, just as highly popular among the 

people at present, as formerly. The three Kakemono depict the occurances of miracles connected with the Buddha. According to 

the record of the temple there was once an able sculptor called Kenmonshi, who went to China, where he became a favourite of 

the ruling Emperor. The latter found him a wife; the new couple, loving each other, lived together for some time, but the husband 

became home-sick; he asked the Emperor to let liim return to Japan. The request, however, was not granted, and besides, he was 

robbed of the means for the voyage. The artist then set himself to carve a large bird, in order to use it in his return home. He 

quitted China at last, but left a chisel behind as a souvenir for his wife. After the much regretted separation, the lady gave birth 

to a child, who, when grown up, came to Japan to see his father. The father and son lived happily together. One day the two 

together began to carve an image of the Buddha Amitabha. During the work, two Bodhi-sattvas, Avalokitesvara (Kwannon) and 

Kshitigarbha (Jizo), whose incarnation is said to be the Deity of the Shint6 Temple Kasuga at Nara, appeared before the art^ts to 

help with the sculpture. The image thus carved is therefore called a work of the latter Deity, and was first installed in the temple 

Seigwanji. The picture here reproduced illustrates a part of the story. 

The record of the temple assigns two of the three Kakemono to Tosa Mitsunobu, who flourished in the 15th and 16th cen¬ 

turies (see Vol.iv, " Historical Picture of the Yudzu-nenbutsu Sect ’，)，the third being a supplement by Kaihoku Yusho (died in 

1615, see Vol.n). The connoisseur Sumiyoshi, however, attributes this to Tosa Yukimitsu (of the middle of the 14th century); 

this seems to point to the truth, for when we compare the two with Mitsunobu's famous historical rolls of the Shinto temple 

Kitano and those of Kiyomidzudera, we can at once see that the author is not one and the same person. Though we do not have 

any evidence in favour of the authorship of Yukimitsu, so much is certain, that the picture is rather older than Mitsunobu, in both 

the handling of the brush, and in taste. At all events, the minute and detailed treatment, and the fine colouring, are especially note¬ 

worthy. Several features of the ancient art-method can be detected from the sketches 

誓願寺緣起蠭(絹本着色)傅土佐行光筆 
三幅中I幅の一部 

{各®七尺八寸六分•楢四尺八寸九¢0 

京郡市淨土宗西山派大本山誓願寺藏 

替願寺は天智天臭西曆六六二年—六七I年在位0勅願{•:より劍立せ 

しめ給ひし寺にして、開祖は戠隱法師(入唐して三論を相承し、歸朝の後 

舒明天皇十二年五月及び孝德天皇白雉三年四月の兩度、勒を奉じて無 
M壽經を宮中に講す、是れ宮講の始なb VJ云ふ)なk此寺元來南都に在 

りて、三論宗なりしが、桓武天皇遯都の際、京都に移轉し、後藏舜上人住持 

VJなるに迨び、淨土宗に改む’本薄は阿彌陀如來なるが、靈驗顯著なb S 

て'昔より贵賤の渴仰淺からす、此三幅の窬は卽ち此始終を描けるもの 

なb、緣起に據れば、昔し賢問子VJ云へる彫刻の名人あり、支那に渡りて 

皇帝の寵遇を受け、特に美女を賜はbて妻V」し、旣にして孕めるあ-=> し 

も、思鄕の念漸く起-=>、屢-歸朝せんこWを請ふに，帝惜みて其去るを許さ 

す，令して航海の便を斷たしめしかば、賢問子遂に一羽の鳥を刻み成し， 

之に乘りて歸朝を企て，將に發せんWするに臨み、紀念Sして一箇の盤 

を妻に與へたb、其後彼土に産れたる男子父を慕ふて來朝し、父子相共 

にH彌陀如來の靈像を刻みしに、春日明神の本地たる覜音、勢至の二菩 
薩夜毎に影向して、そのエを助け給へb,故に此像を春日の御作V」稱す、 

是れ卽ち替願寺の本尊なbvj、此に揭ぐる一段は、此說話の前半を書け 

るものなり 

寺傅に據れば、此三幅の中二幅は土佐光信{第十五六世紀の交、第四册に 

其傅あ^の筆(一幅は海北友松の補筆)に係るS云ふ、然れざも倭窬の鑑 

識を以て聞えたる住吉家1:ては、土佐行光{姓は藤原、越前守に任せられ、 

繪所預に補せらる、延文頃卽ち西曆第十四世紀中葉のAの筆wせ久今 

之を光信の眞蹟ビして有名なる北野天神緣起(文龜年中卽ち西暦第十 

六世紀の初に遨けるもの)及び淸水寺緣起の二窬卷w對觀比較するに、 

到底同一人の作V」認むるを得す、然らぱ之を行光の筆 す可きか、是れ 

亦確證の據る可きなし、而して其筆致風韻よb察すれば、光信よりも.一 

府古き窬家の筆なるこビ殆ざ疑ふ可らす、兎に角に其描法の精緻にし 

て傅彩の鮮麗なる、世間稀有の逸品なり、殊に故赏の窺ふに足る可きも 

の多きは其最も珍重す可き所なる可し 
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LANDSCAPE IN SNOW. 
(A Kakemono, light-coloured; 2 feet i»/； inches by i foot i inch.) 

BY ASHIKAGA YOSHIMITSU. 

OWNED BY VISCOUNT MOEIMITSU GOTO. 

(COLLOTYPE.) 

bearing the name, Tenzan, c 

He built Kinkakuji (the “ Gold Palace ") 

was fond of paintings. The present 

especially noteworthy, the hills, watei 

only a diversion from the se 

modest handling of the brus： 

picture may 

:rfall, trees, houses, 

successfully 

liof Kyoto; he probably collected various z 

as proof that he was also a painter. The and 

weming the state, the work is 

aable as the production of a sox 

naturally n 

ereign de ノ 

the picture are 

with him, 

:that of a specialist The 

His high minded character 

雪景山水圖(紙本淡彩)足利義滿筆 

(竪二尺一寸六分*横一尺九分} 

子爵五島盛光君藏 

此雪景山水圖は、古來傳へて足利義政の筆yjするものなb.然れV」も其款印を檢す 

るに天山の二字あり、天山は足利義滿の道號なれば、此窬は卽ち義滿の作たるこS 

毫も疑なし、義滿は尊氏の孫にして義詮の男な.〇、足利家第三代の將軍£な'三后 

に准じ、從一位、太政大臣に敍任せられ.人臣の富贵榮達を極めしが、應永十五年(西曆 

I四◦八年)五月、五十I歲にして薨せ又義政は義滿の孫にして、父義敎に繼いで 

征夷大將軍Wなり、更に從I位、太玫大臣に昇b、義滿W同じく准三后の榮を受く、文 

明十七年、落飾して法名を道M後道慶ビ改む)ビ云ひ、道號を喜山S稱し、延德二年{西 

曆I四九〇年)正月、五十六歲を以て薨せb、かくの如く天山は義政の號に非ず、此窬 

が義政の筆ならざるこS言ふまでもなし、然るに古來この誤を傳へ來れるは何故 

なるや，頗る疑ふ可きビころな.〇,顧ふ{:義政、政煩を脫して東山の東求堂に閑居し、 

內外の古窬古器物を蒐集愛玩し•或は興を詩歌茶事に遺り、又眞能.眞藝'眞相の三阿 

彌を寵遇して大に盡道を振興せしめたる如き、其本邦美術の|大獎勵家たりしこ 

Sは何人も了知する所な-CV、且つ義政が親ら畨を作bしこ.£古書に見えたるのみ 

ならす、天山を以て義政の號なり£し、天山の二字を刻せる印章卽ち其印文なりビ 

記せるの書も往々吾人の見るwころなれば，此窬の如きも.杜撰なる鑑定家のため 

に義政の筆なりビ誤り認められ、以て今日に及べるものなる可し、又今世間に遺れ 

る名作の古畨中、天山の印を捺せるもの多くMして義政は美術の獎勵家たり古盡 

の蒐集者たbしを以て、此等天山の印を捺せるものは卽ち東山愛玩の遺物なbビ 

M斷せるにも由るならんか.然れV」も義滿亦華奢風流を好み、北山に金間を營み- 

世の壯麗豪奢を極めたる人なれば、必すや古器珍品を蒐集愛玩し、且つ時に筆を執 

りて親&書を作りしこSもある可し、今此圖を見るに山水樹石ょり樓閣人物に至 

るまで.全幅の結構布置宜きに適ひ，景趣頗る幽遠なるを覺ぅ、然れV」も是れ固ょb 

天山が經世治國の餘業にして、専門家の筆にあらざれば、自から穉氣を脫せざるの 

觀あるを免れす、唯：その落筆の奇拔にして毫も匠氣の存せざる所は、專門家0窬に 

見るを得ざるVJころ、豪過なる義滿の氣象自から窬面に顯はれたるを妙V」す、最も 

珍重す可き一幅なb 

is clearly revealed in the nigh tone of the work. 
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THE SIXTEEN AEHATS (JUEOKU KAKAN). 
(A Kakemono, coloured； 4 feet 1 5/0 inches by 2 feet 8 % inches.) 

SAID TO BE BY ASHIKAGA YOSHIMOCHI. 

OWNED BY THE TEMPLE NANZENJI, KYOTO. 

(COLLOTYPE.) 

A note on the sixteen Arhats will be found with the sketch by Shokwado, given in Vol.111. 

Yoshimochi (1386-1428) is the fourth Shogun of the Ashikaga family. He entered the priesthood at the age of thirty- 

eight and died aged forty-three. He was very fond of the paintings of Cho Densu (see Vol.1，‘‘ Arhats ") whom he often invited to 

his house that he might learn from him his art. Once he asked the latter what his wish was. Cho said in reply I wish to have 

nothing; neither money nor position can attract my eyes. If I hava a robe and a bowl I am perfectly satisfied. Of late the priests 

of Tofukuji plant many cheny trees. The holy temple will in time be turned into a pleasure garden. This is the only thing that 

I hate. I wish you to cut the trees down." The Shogun listened to him and at once ordered them to be cut down. The sixteen 

Arhats here reproduced were painted by Yoshimochi in imitation of his teacher, Cho Densu, who was skilled in such paintings. The 

brush-work and the colouring resemble those of his master, though not to be compared to his in point of skill. Moreover, the face, 

form and attitude of each Arhat are out of proportion, wanting in harmony. The use of the brush is minute, but not very strict; 

the dignity and nobility of each saint seem thereby to have been disturbed. But, as the handiwork of a Shogun, our picture is 

worthy of reproduction. If one compare this with the landscape sketch by his father, Yoshimitsu, one may see some difference in 

their nature and art-lineage. 

十六羅漢圖(絹本着色)傅足利義持筆 

(竪四尺一寸八分•描二尺七寸六分) 

京都市東山臨濟宗大本山南禪寺藏 

十六阿羅漢のこどは、第三册松花堂昭乘筆十六羅漢圖の說明{:詳述した 

れば、就て見る可し 

此窬の筆者義持は、太政大臣從一位義滿の男にして、足利家第四代の將軍 

{應永二年—同二十九年卽ち西曆I三九五年—一四ニニ年在職)V」なり、從 

一位內大臣に敍任せられ、應永三十年四月—:二十八歲にして出家し、法名を 

道詮、道號を顯山VJ云ひ、正長元年(西暦一四二八年}正月十八H、四十三歲に 

して薨じ、同二十二日太政大臣を贈られし人なb.、義持深く東福寺の窬僧 

兆殿司の窬を愛し、時々之を招きて丹靑を學びたりビ云ふ*嘗て殿司に問 

ふに其志望を以てす、殿司答へて日く、本來財貨に盟なく、官爵亦願ふ所に 

あらす_衣|鉢吾れに於て乃ち足る-唯>近來東福寺の衆僧好んで樱樹を 

植ぅ、後世に至らば精舍變じて遊宴の場VJ化せん、是れ吾が歎t-る所なb. 

願はくは命を奉じて之を斫らん£、義持大に感じ、悉く之を斫らしめしビ 

云ふ、義持*>•殿司の人VJ爲bを愛し、之を優遇したる所以の偶然ならざる 

を知る可し、こ、に出せる十六羅漢圖は義持が政務の餘閑、殿司(:學びて 

描けるもの1:して、筆致傅彩共にMる師の溢風を帶ぶ、但し之を殿司の作 

に比すれば其及ばざるこ£遠く、圆熟の妙を見る能はす、且つ各阿羅漢の 

面貌姿態權衡を失し、位於亦整齊ならす.筆法細密なれV.も而も緊縮を缺 

ぐを以て、自ら奕々たる-$-者の神采に乏しきの觀なきにあらす、然れV」も 

之を義持の眞蹈VJすれば頗る珍重す可きの史資にして、公方將軍の餘技 

Wしては其熟達寧ろ賞するに足れり、況んや専門者流に望む可らざる| 

種高尙温雅なる韻致の掬す可きものあるをや、試みに之を夫の天山義滿 

の山水资本册所越ビ對比せぱ、父子の資性及び師承の同じからざる.自ら 

其盡面に顯はれたるを覺る可し 
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HISTOEIOAL PICTURES OF THE YIJDZTJ-NENBUTSTI SECT. 
(Portion of the second of two rolls, coloured; each roll, 63 feet 5 inches by 1 foot i)i inches.) 

BY TOSA YUKIHIRO. 

OWNED BY THE TEMPLE SH6ry6JI, SAGA, KYOTO. 

(COLLOTYPE.) 

We have spoken in Vol.1 of the origin of the Yudzu-nenbutsu sect, and its rolls of historical pictures. The rolls were 

painted by the six renowned artists of the 15th century, i. c. Tosa Yukihiro, Nagaharu, Mitsukuni, Awataguchi Takamitsu, Yasuna- 

ri, Kasuga Yukihide, each signing his own section. The explanatory notes attached to all the sections of the rolls were written by 

the Emperor Gokomatsu, Prince Gyonen, Ashikaga Yoshimochi, etc. It is almost the best authenticated art-relic of this kind. The 

portion we have given in Vol. 1 is that painted by Kasuga Yukiliide, while the present one is by Tosa Yukihiro. The pictures illus- 

trate the story of the wife of a menial at Kitashirakawa in Yamashiro, who died and was condemned to live in hell, on account of 

the sins commited while alive. Her friends, adhering to one and the same faith on earth, repeated 3,000 times the formula :« Namu 

Amidabutsu" (Namo Amitabhaya Buddliaya, Adoration to Buddha Amitabha), for the sake of their deceased co-religionist, and in 

virtue of this religious merit the poor creature was sent back once again to'the world by Yama, king of hell. The one part shows 

the court of Yama, and in the other, the dead being is discharged by the two messengers of the king of hell, and the mfe is re¬ 

turned to life again. 

Tosa Yukihiro was a general of the Imperial Guard and afterwards the governor of Tosa province. He is one of the 

most distinguished of the Tosa school. Mis art-style is very minute and detailed, the force of the brush extremely lively and active, 

and the colouring bright and fine. He flourished in the beginning of the 15 th century. 

融通念佛緣起a卷(紙本着色)土佐行廣筆 

全二卷中第二卷の一段 

(各卷全&六丈三尺餘，竪輻一尺一寸五分) 

京都府下嵯峨淨土宗淸凉寺藏 

融通念佛宗の起源及び此粛卷が足利時代の中葉(西赝第十五世紀)に於 

ける土佐派の巨擘たる土佐土佐守行廣、太夫法眼永春、備後守光國、粟田 

口民部法眼隆光、前兵部少輔入道寂濟、春U行秀等六人の名工が、互に妙 

を競ひ巧を闘はし’各-得意の腕を揮ふて描き成し、且つ各段に其名を署 

したるものr.して、一毫の疑念をも揷む可らざる稀有の逸品なるこビ 

は、旣に第一册に述ぶる所の如し、且つ其詞書は後小松天皇を始め奉^'、 

妙法院二品堯然法親王、靑蓮院准三后、二條大納言及び征夷大將軍足利 

義持等名公鉅卿の筆に係る、故に融通念佛緣起の繪卷物は世に數多あ 

れV」も、古來最も有名なるものを摩ぐれば、此盡卷を第一に置かざる可 

ら中、蘧に第I册に出せるものは春H行秀の描ける一段にして、玆に揭 

ぐる所は土佐行廣の筆なbwす、圖は北白河の下僧の妻某が.其罪業に 

ょり|旦死して地獄に墜ちたるを、宗徒の唱へたる念佛三千遍を受け 

たる功徳にょり、間魔の廳ょ5赦されて追ひ還され、蘇生したb£云ふ 

一場の因緣談を窬きしものなb 

土佐行廣、姓は藤原、從五位上に叙し、右近將監eな^'、又土佐守に任せら 

る、父祖の名は詳なら中、刹髮して經光£號す、土佐派中屈指の名工にし 

て，應永頃(西W第十五世紀の初葉)世に在bし人な6、其描法頗る緻密に 

して而も筆力生動の妙あ^',着色濃厚にして且つ艶麗を極むるこW崎 

此に出せる窬に徵して之を知る可し 
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(A Kakemonos, ink-skcteh: 2 feet %% inches by « foot ^ inch.) 

BY OGURI SOTAN. 

OWNED BY COUNT MUNEMOTO DATE. 

(COLLOTYPE.) 

Oguri Sotan served under the Ashikaga Sliogunate and was in the habit of presenting to his master every new year's day 

a fan decorated with a painting by his own hand. The Shogun in turn was wont to give him each time a suit of silk. When 

he was about thirty years old, he entered the priesthood in the monastery, Shokokuji, Kyoto. He was henceforward named the 

，，SthaV，ra S5tan；，He is said' tho叩11 without any authority, to have lived, in his old age, in the monastery, Daitokuji, near 

Kyoto. H.s date can not be exactly determined at present, but so much is quite certain that he flourished during the periods of 

f：ranSh6 and 加"…（—die of the ISth centum). He was by nature very fond of painting, and learnt the rules of dravvin： from 

Shubun (for him see Vol. Itl)；moreover he imitated Mu-chi (Mokkei) of the Sung dynastic period. In^oken, a priest of his tJe gave 

m thC tlt，C, "J，b°ku" (SelfLMu)l but he chose the name, “Jikei”（Self-Chi), both names indicating tliat he is a ereat 

mutator of Mu-chi. Kano Yusei, the founder of the Kano school, was a pupil of OUr artist and we can say that the Kan6 school 

owes much to lnm. An .mportant position is therefore to be assigned him in the history of Japanese art. According to a t,adi 

t,on Sotan Is sa.d to have been famous for h；.s paintings, and especially for loud-coloured pictures, but after examining the works 

wh,ch have come down to US, we see that his speciality was mther landscape wi^out, or with only slight, colouring In the his 

t0T of Plct—> it has been said that Sotan was skilled in landscape sketches, the canras presenting some scene in na^re 

でで and dで covenng the hills and with trees and stream distributed here and there. Further it is receded that he ad.ired 

h r 1 r こ，4ian- r r and Ma YUen Wh° fl。— the Sung dynasty of China, and that the touch of his 

"rUS T；aS u 心—- of SessM ; while his sK-etchi„g or,luma„ figures was unspea.ab.y light and free, 

etc. These -marks well md.catc h.s charactenstics and we can borrow them in praising the picture here reproduced I„ accord 

anCC 'V，th 3 SPCCiaI reqUeSt °f thC Sh°gUn> he painted «^ens in the court, a proof of unequalled favour, none other of the brilliant 

arfsts of his time being able to enjoy it. We ^rely meet with his works at present. The one before us is therefee very precious 

Therm°Ve-此獅 Wntten 时 a famous ㈣冰 RyQtaku, a native of Harima province, who was superior of the 
temple Kenmnj,, m Kyoto, during the penod of Bunmei (1469-1486) and is femous as the author of ■* 

Hon). The picture and fine poem, thus brought in juxtaposition, lend to each other an added charm 

山水圖(紙本墨轟)小栗宗丹筆 

<£二尺七寸四分•播一尺五分) 

伯爵伊達宗基君藏 

宗丹、俗姓は小栗氏、將軍足利家に仕へて新年毎に#扇一柄を獻じ.將軍亦 

綾衣I領を賜ひて之を賞するを例ごしたりビ云ふ、中年'京都の相國寺こ 

Ab剃髮して僧，^なり、宗丹上座ど稱せらる、或は云ふ、晚年に至b大德寺 

に住すど.未だ眞否を知らす、其生死の年月詳ならざれ£*も‘寬正文明1西 

曆第十五世紀の中頃)の人なbしこS疑ひなし、宗丹初め啬法を周文第三 

册に其傳あり)に學び、又宋僧牧溪に私淑せ5.、當時の名僧蔭凉軒季瓊爲め 

に自牧の號を撰びて之を與へ、{示丹また自ら別に自溪S號す.其牧溪を尙 

慕するの如何に深かりしかを知る可し、狩野派の始祖祐勢(第四册に其傳 

あ上初め宗丹を師V」してisを學ぶ•故に狩野派の盡風は宗丹に淵源する 

所あり、是れ宗丹の殊に繪窬史上に重要視せらる、所以なり、傳へ云ふ，宗 

丹はもS濃華鮮麗の彩窗を以て其名を知られたb 然れV」も之をis®- 

に徵すれば、其會心の作は-寧ろ淸淡蕭疎なる山水窬にあ5しもの、如し* 

畫史{:「宗丹特長，，山水；其景中，態，煙雲變滅、林泉點綴、自有=天成之興其山水也、 

學•枚溪玉榈二家'法：又學S珪馬遠：其用，筆，潤於周文；P於雪舟；窬入物4、打筆 

渥落」云々./」云ふもの、乃ち宗丹の本色を見る可く、また移して以て此窬の 

評wするを得可し.當時名工星の如く.互に光輝を放てるの間に立ちて、將 

軍の殊遇を蒙り、又特に擇ばれて柳營の錦障に窬ける如き、此窬を見て其 

偶然ならざるを知る可し.宗丹の畨の今：nに存するもの極めて少ければ、 

此窬は實に貴重なるものなり 

書上の讚は天Ei龍澤禪師の題する所なb、禪師は播州揖西郡の人、文明赛 

間(西曆I四六九年— I四八六年)京都の建仁寺に住し、一世の碩德Sして 

其名高し、語錄幷に默雲集の著あり，宗丹の名®に加ふるに此高僧の讚詞 

を以てす、錦上更に花を添ゆるもの£云ふ可し 
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(COLLOTYPE.) 

period (15th century) were manifested chiefly i 

d by the mystic ecstasy of the Dhyana (Zen) s 

Jyosetsu, Shubun, Sessu,: 

(see Vol. ii), son of Geiami, is one to be c 

Shogun Ashikaga Yoshimasa, as a com] 1 and j 

clouds ranging afar, villages and villa >regroui 

rejoicing in the spring fields and swelling waters; 

the countiy, indicate his unequalled skill and highly culti 

the present. 

山水圖襖(紙本墨盡)相阿彌筆 

(E五尺八寸八分，描四尺六寸九分) 

京都府下紫野臨濟宗大徳寺塔頭大仙院藏 

淸淡幽雅なる水墨書を作^'、以て所謂東山時代(西暦第十五紀)の 

特色を發揮したる者，初めに如拙、周文あり、後に雪舟、祥啓及び能 

阿彌、■阿彌等あり、此等の諸家は其天禀資性の相同じからざる 

ょ^'、自ら其盡風を殊にしたbvl雖も，孰れも皆其時代の精神を 

煥發したる者にあら'さるはなし、而して迤阿彌の子相阿彌も亦 

實に其I人なb、相阿彌は第二册にも述べし如く，父S共に足利 

將軍義政(西曆一四四四年— I四七三年在職)に仕へて童朋V」爲 

り、常に其左右に侍して、或は雅酿に詩歌を賦し、11遊を作り，或は 

その命を受けて名器古書窬を探求鑑定したる者なるが、時に或 

は坐禪三昧に入りて高尙幽主の法味を甞めたるが爲めに、作く 

る所の窬自ら澹雅幽遠の風致を帶べり、此に出せる山水盡の如 

き、亦是れ相阿彌得意の作にして、峰■層趣遠く相連り、人家點々 

近く林間に願はれ、賈船漁舟江面に泛び、律人漁夫互に往還する 

の狀、寫し來bて簡潔高雅，妙言ふ可らす、宋朝名家の長處S父祖 

の迫法Wを調合is和し、これを運らすに自己の襟懷を以てす、是 

れ相阿彌の筆が態林に一頭地を放出する所以なk元來相阿彌 

の窬には小品多くして大作極めて尠し、故に此盡の如きは殊に 

珍賞す可き逸品ビ云ふ可し 
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SAKYAMTJNI DOING PENANCE. 

(A Kakemono, light-coloured; 3 feet 10^ inches by I foot 9 inches.) 

BY SOGA JYASOKU. 

OWNED BY THE TEMPLE SHINJUAN, DAITOKUJI, KY&TO. 

(COLLOTYPE.) 

Buddha Sakyamuni (see also Vol.1), as we said before, was bom at Kapilavastu and abandoned his family when he was 

nineteen years of age. While in his penance grove he endured hardships of every discription for five years, living under some Ri- 

shis (philosophers), On coming out of the forest he adopted a strict religious regimen under the Bodhi tree, during six years ac¬ 

cording to the Northern tradition. He is said to have eaten only a gram of rice or sesamum every day, just enough to keep body 

and spirit together and remained seated on the Kusa grass, prepared for the purpose, having taken a vow that until he had realized 

the highest perfect knowledge (Bodhi) he would never start from his seat. The arrows of temptation shot at him by Mara, the 

tempter, did not succeed in hitting the mark. In his thirtieth year, as he was looking up at the morning star, he became wide awake 

to the highest perfect knowledge, that is to say, became Buddha, the “ Enlightened." 

The picture here reproduced represents him sitting on the Kusa grass. The painter is Soga .Tyasoku (died in 1483, see 

Vol.1). The free and full display of the brush and the gentle but strict application of art-rules bring the saintly image of old be¬ 

fore us. It is but reasonable that this picture should have been renowned from olden times. 

The poem over the picture was written by Ikkyu in 1456. Ikkyu was a son of the Emperor, Gokomatsu, but, for a cer¬ 

tain reason, not brought up in the palace. When he was six years old he was employed as an attendant in the temple Ankokuji, 

Kyoto. He grew up a bright youth studying sacred and secular, and especially poetical, literature. Afterwards he went to Omi 

where he received the strict training of Keso (high priest of the Zen sect) and became fully enlightened. Henceforwards he called 

himself the " Aged Instructor of All under Heaven ”，and spoke against all false pretenders. His action and speech were so uncom¬ 

mon and noteworthy that even at present a child or a page knows his name. He died aged eighty-eight years, in 1481. His resort 

Shuon-an, mentioned at the end of the poem is in a village called Takigi, west of the river Kizu, in Yamashiro province. It is 

the place where his tomb stands. 

Jyasoku was, in Dhyana (the doctrine of meditation), a pupilot Ikkyu who in turn was a pupil of the former in the art 

of painting. We have, in consequence, several pictures by Jyasoku with Ikkyu's writing on them. They lend beauty to each other 

釋迦牟尼佛苦行圖(紙本淡彩)曾我蛇足筆 

(竪三尺八寸八分、横一尺七寸六分) 

京都府下紫野臨濟宗大徳寺塔頭眞珠庵藏 

釋迦牟尼佛は、第一册釋迦三尊金銅像の處に述べたる如く、中印度迦毘羅 

伐宰堵國の釋迦種王首lil檀那(淨飯)の太子S生れ、十九歲にして出家し，仙 

人に事へて修業するこV」五年、更に六年の苦行を積み、日に一麻一米を食 

して厘に精氣を續け、形體E疲し飢寒骨髓に徹すれざも、敢て意S爲さす、 

吉祥草を敷いて座ビ爲し、結跏趺坐して、自ら正覺を成せすんば此座を起 

たざるを誓ひ，魔王の種々なる威脅誘惑に遭ふも毫も惱亂设懼せす、之を 

降伏退散せしめ、三十歲の時たま < 粲然たる曉星を一見し、豁然Wして 

甚深微妙なる法理を透悟し、無上菩提を證得せb•此に揭ぐる溢は乃ち佛 

が吉祥草(:坐して、正覺を成せすんば起たざるを誓ひ、六年の苦行を行す 

るの圖にして•筆者は曾我蛇足(文明十五年卽ち西M1四八三年歿す、第一 

册達磨德山臨濟窗像の處に其傳あり)なb、筆勢暢達.描法穩實にして、釋迦 

牟尼佛が樹下石上六年苦行の眞狀をして眼前に勞雜たらしむ、古來此窬 

の評判喷々たるも決して偶然にあらざるなり 

衢上の讚は一休禪師の書する所、康正二年(西曆I四五六年)の筆に係れり、 

禪師、名は宗純.自ら狂雲子w號す、後小松帝の孽子にして、母は藤原氏な^'、 

故ありて民間に生育し、甫めて六歲にして安國寺に投じ童子役を執る、敏 

慧絕倫にして夙に敎乘を修め-又風騷を學ぶ、後江州堅田に往いて華叟和 

尙の辛辣なる鉗鎚を受け、I夕鴉を聞いて忽然大悟徹底せb、爾後自ら天 

下老和尙V」稱して諸方のfff知識をE倒し、言行-拔にして往々一世を驚 

倒せしを以て、數百歲の下、兒童走卒S雖も尙ほ一休の名を知らざるなし、 

文明十三年(西曆I四八一年)十I月、八十八歲にして遷化す、窬上の讚に云 
ふ所の酬恩庵は、山城木津川の两薪村に在り.禪師の创する所にして]dも 

亦其墳墓の地な\蛇足は禪師V」師檀の約を結びて禪に參得し，禪師も亦 

蛇足にIfを學びたb W云ふ、故に蛇足の書には此に出せるもの、外尙ほ 

禪師の讚を題するもの頗る多し 

飞 
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FLOWERS 

BY SESSHU. 

OWNED BY COUNT YASUTOSHI YANAQISAWA. 

(COLLOTYPE.) 

花鳥圖雙幅(紙本着色)僧雪舟筆. 

(各S三尺七寸•描一尺四寸六分) 

伯爵柳澤保惠君藏 

本書第一册以來、雪舟I永二十七年—永正三年卽ち西暦一 

四二〇年—一五〇六年)の作品を撰載するもの數柯、これに 

附して其技倆の古今に冠絕せる所以をも反覆詳述せり、運 

筆の勁拔、意匠の圓滿、贸に古今一人なり、就中その山水畨に 

至つては、或は雄渾沈欝なるあり、或は磊落潇洒なるあb、或 

は宏遠飄渺なるあり、着想非凡、變化自在、一幅一輔•各々風韻 

姿致を殊にし、萬千極まらざるの妙あ.^、蓋し雪舟の最得意 

の嗇題な然れV」も其技倆は決して此一局に偏するこ£ 

なく、人物、花丼、翊毛の如きも亦传溢いて妙ならざるなし，試 

みにこ、に揭ぐる花鳥虛を舰るも、傅彩の淡雅にして風韻 

に富める-筆力の遒勁にして而かも銳角なき、圓熟の老手に 

非ざれば決してこれを作る能は?•'るな5、前卷揭載せる數 

秘の山水窬VJ併せてff舟の大手腕を窺ふに足る、世に傳ふ. 

雪舟は着色の窬を作るこV」を喜ばざbしVJ.是れ其彩色窬 

の稀に存する所以なる可し、果して然らば此盡の如きは、殊 

に珍重す可きものW云ふ可し 
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THE PRIEST HOTEI (PUTAI). 
(A Kakemono, ink-skelch; i fool o/lo inch l>y 8 2/5 incites.) 

BY YOGETSU. 

OWNED BY THE TEMPLE ZENKYOAN, KENNINJI, KY6T0. 

(COLLOTYPE.) 

There was formerly a priest who called himself Chishi (Keishi) at Feng-hua in Ming-chu (Nimpo in Che-kiang) He 

known the world by the name of Putai Wo-shang (Master Linen-sack). His fat body was ve^ rcn,arkablc witll large abdo 

and narrow forehead, but nothing was known about his fotnUy or career. He talked as he liked and slept wherever he happe 

to be, always carrying upon a stick a linen-sack, which contained all his effects. Anything edible he saw in streets or villages 

asked of the owner in aim. Had he received it, he would cat of it at once, depositing a portion in the sack. And this was : 

ongm ofthenamc *'Putai." He practised fortune-telling; when it was about to rain he would nu, about.wearing straw sane 

and ^Cn finC WeatI，er ^ coming, he would sleep on a bridge with his wooden clogs beside him. In 9.6, when he was abot 

d,e, he sat down on a rock m the temple Yolin-ssu and uttered a poem as follows :-•« The saint Maitreya, the fue saint Maitr 

d-vdmg h,s body mto a hundred n.yriads, from time to time appears among people who know nothing of He was there 

to be a transformation of Maitreya, the future Buddha. It is also said that he was Secn another province once after 

death. People then began to paint his portrait. In the present picture he is pointing to heaven, to the palace of Maitreya 

⑽-K YffT W3S lnriV?'STla，^ HVedaSa —亡 P如1 Kasagi, near Ky6to. First he studied s 
of Shubun (for h,m see Vol.m), but afterwards he went to Sesshu to learn art. He was skilled in sketches of landscape flow 

bで and human figures. He was also an imitator of Mu-chi (for him see Vols. t and Shugotsu and Shuko, who vventto Cl 

W，th the，r teaCher, SeSShf1' 3re genera，Iy '-anked with him, the three being the distiaguished pupils of Sesshu. His style is 

^ fi，，er than Sh&k6，S- Inthe Picture hcrc are —tcd> though not specially, the characteristics of Y6getsu 
has very much taste and spirit, a free and active use of the brush, with gentle, well-dipped strokes. . 

布袋和尙轟像(紙本墨蠢)僧楊月筆 

(竪一尺八分•掻七寸一分) 

京都市臨濟宗建仁寺塔頭禪居庵藏 

昔し支那明州奉化縣(浙江省寧波府)に風狂子ぁり、氏族を詳にせす、自ら 

稱して契此VJ云ふ、體軀肥滿し、避額にして皤腹、其語る所定まりなく、且 

つ隨處に臥寢す、常に杖を以て一箇の布迤を荷ひ、H用の具悉く此中に 

納む、或は鄺市聚落に入り、臨醢魚趙の類見るに隨つて之を乞ひ、得れば 

則ち之を口に入れ、少許を分ちて囊中に役す、時の人呼んで長汀子又は 

布袋子ビ稱す、常に人に禍福吉凶を示すに、|も違ふこなし、天將に雨 

らんVJすれば則ち濕れたる草履を穿ちて疾步し、好晴ならんSすれば 

卽ち木屉を曳き.膝を堅て、市橋の上に眠り*以て豫報を爲すを常Sし 

たb S云ふ，梁の貞明二年{西M九|六年)三月、將に入寂せんSするに方 

b,級林寺の東廊下に於て盤石の上に端坐し、|偈を說いて日く，彌勒眞 

彌勒、分“身百千億、時々示■時人；時人自不itVJ、說き畢つて安然iして化す、 

時人驚いて彌勒の化身なbvj云ふ，後又他州に於て和尙の布煺を负ふ 

て行くを見たる者ぁb、其果して異人なるを想ひ、衆相競ふて典像を^] 

せb S云ふ、此に出せるものは、卽ち和尙が其平生荷ふ所の布囊0上に 

立ち、仰いで兜率を指せるの圖な-CN 

楊月はもS薩摩の人、出家して山城の笠置寺-i:住す、故に世に笠®の楊 

月S云ふ、初め周文(第十五世紀の初の人、第三册に其傳を載tの畨法を 

學び、後雪舟に師事し、又牧溪(第一冊に其傳ぁb)にも私淑し、山水人物花 

鳥を善くせb、秋月、周戲二人俱に雪舟の高弟にして、,§て師に從て明に 

遊べ^等VJ共に雪舟門下の俊氅S稱せらる、但し其窬は秋月に比して 

筆勢穩柔に、周耕ょりも俺潤の墨氣に富めb、此に出せる|幅は@めて 

小品なれざも、奔放自在，筆墨共に頗る楊月の特色を窥ふに足れり、而し 

て其氣韻の高尙なる、亦®C賞に堪えたる0珍品なり 
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(A Kakemono, ink-sl 

L VVJJNim 

t 7H inches by 3 feet 6 ■>/ 

BY CHU TAN (CHINESE). 

OWNED BY THE TEMPLE MANSHUIN, KYOTO. 

(COLLOTYPE.) 

Chti Tan, a native of Han-chu, Che-kiang, served as an 

tsung (1506-1521), of the Ming dynasty. He was skilled in all b 

birds, bamboos, or human figures, and also in hand-writing. His landscape 

Kin of Yuen, while his sketch of human figures was like that of Wan Chi-s :n of Yu 

2 further 

the court of the Emperor W 

inting, landscape, flowers ai 

f the style of Hsii 

<■ pupil of Hsing Ki 

sketch was of 

ig of Ming, a f 

Chi, and the ink-sketch of bamboos from H： 

•e of fishing here reproduct 

trees, and hills, and water, all objects wh 

All are well depicted, with the full force 

rofound. This picture was perhaps brought to Japan by one 

during the Ming and Manchu war; the style somewhat resembi 

of the Tokugawa Shogunate (iStli centuiy). For it was the time 

by some imported art-relics, or 

present picture, doubtless, gave a great impulse to the spirit of the artists < 

by naturalized 

e time. 

寒江獨釣圖(絹本墨盡)支那明朝朱端筆， 

(S五尺六寸八分•描三尺六寸) 

京都市一乗寺天台宗曼殊院藏 

朱端，字を克正V」云ひ'樵V」號す、明の海寧一浙江省杭州府)の人な 

り、正德年中{西暦I五〇六年—一五二一年Iを以て進仕し、仁智 

殿に直し•錦衣指揮に官し、一樵阔省印を欽賜せらる、時人以て榮 

VJt窬く所の山水人物花鳥墨竹等頗る見るに足b、書も亦之を 

善くせり、其山水は盛懋{元朝の人、字は子昭、山水人物花鳥の名家} 

を宗ビし、人物は王繼宗萌朝の人にして、盛懋を師V」し、筆法精細 

な上に傚ひ，花鳥は呂紀(字は廷振、樂愚V」號す、尤も花鳥に長す)r. 

學び、墨竹はH泉(字は仲昭、明朝に於ける竹石の妙手)を師VJした 

b S云ふ、其志の厚き以て見る可し、こ、に揭ぐる寒江獨釣の圖 

は、朱端の佳作V-稱せらる、ものにして、林丘江水一白®々の壯 

覜を寫出し、筆力頗る遒勁、落想極めて磊落、孤舟獨b江頭に綸を 

墼る、の處、興趣限りなきの成を生す、想ふに此秫の書は明僧心 

越等の徒が、國亂を避けて我國に歸化せし時、將來したるものな 

らんか、其筆致風韻、我が德JII時代中葉i暦第十八世紀0諸名家 

の作中往々之に勞辕たるものあり、蓋し當時支那元明淸諸時代 

の盡風が蔚然Sして我國に勃興し、大に時尙を制せし時に當b、 

此窗の如きもの舶來す、其世人に歡賞せられ、我が啬界に少から 

ざる功益を與へしや知る可きな.〇 
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LANDSCAPE. 

(A Kakemono, light-coloured; 3 feet inches by 1 foot 6% inches.) 

BY KANO MOTONOBU. 

OWNED BY COUNT MUNEMOTO DATE. 

(COLLOTYPE.) 

After Kano Masanobu (Yusei), who opened a new school in the middle of the 15th century, there were many renowned 

artists who followed the rules handed down by the school and continued the line of Kano artists. But the most famous of the 

Kan£> school is Motonobu (1476-1559) to whom we have so often referred. His natural talent and surpassing skill found no equals 

either among his contemporaries or his successors. It is said that he took an interest in painting when still only four or five years 

old. While at play he would hold a brush and copy whatever he saw, and when he was ten years old he became, in virtue of his 

art, an attendant on the Shogun. Among those successful young artists whom we meet in the history of Japanese art we have no 

one who can approach him. He seems never to have been satisfied with his inborn ability and the great success to which he at¬ 

tained in his boyhood, for he travelled throughout the country in search of scenery suitable for subjects of his paintings. Moreover 

when he was about twenty years old, he studied carefully the Japanese artists, Nobuzane, Mitsunobu, etc., and the Chinese Ma 

Yuen, Hsia-kwei, Mu-chi, Yueh-Kan, etc. and thus, combining the most excellent points of both Japanese and Chinese art, lie created 

a new style of his own. The greater part of the success and fame of the Kano school is due to his able hand. In his 'later years 

down to his quiet death in 1559, he seems to have never wearied of production. 

The picture here reproduced is believed to be the masterpiece of his younger days. It does not exhibit a trace of the in¬ 

fluence of the Sung artists, but indicates to us the able workmanship of an independent artist. The waterfall, the hut, the lofty 

rocks, the old pines, the quiet stream under the bridge, in contrast with the wide-stretching sea, the liills upon hills, ranging to the 

sky, a long quiet path which leads up the hills and ending at the site of a high many-storied structure, the gentle breeZ&e from the 

river swelling the curving sail, so great a variety of scenes grouped together on one canvas, yet all in perfect harmony and fi.ll of 

taste: such minutely detailed pictures are not easily to be found, though many of his productions are of this kind. 

IIJ水Iffls本淡彩)狩野元信筆 

一竪一尺五寸四分、横三尺一寸六分) 

伯爵伊達宗基君藏 

足利の中世(西曆第十五世紀の央)狩野正信#界に一生面を開拓するや、 

其筆法を傳へ，其流風を承くる者續出し、名聲を世に®かしたるの英士 

亦尠からす、然れV」も狩野氏を言ふもの、皋て皆古法眼元信{文明八年— 

永祿二年卽ち西暦一四七六年—一五五九年)を推稱するは、蓋しその天 

察非凡にして技倆百世に卓絶し、多士濟々たる狩野のI派中にも彼れ 

vj鍍を並べて馳する潢なきに因れ傅へ云ふ、元信四五歲の頃旣に能 

窬天性を顯はし、U常の遊戯にも多くは筆を執りて人物鳥獸草木器具 

の類を寫し.頗る傍人を驚かしたb VJ.されば十歲の時早く旣に書を以 

て將軍に近侍するに至れり、我國古來早熟の窬家多.けれV」も、此の如き 

は殆んV」其類を見ざる所なり、而して元信の尊む可きは.天賦の窬才を 

賴みて小成に安んするこV」なく.弱冠にして窬具を携へ、周ねく山川の 

奇勝を訪ね，叮嚀に眞-.i:を模寫して筆力を鍛練したるに在り、かくて內 

は和盡の巨擘信實、光信等'0格法を究め、外は宋朝の名手馬遠、夏挂、牧溪- 

玉澗等の堂奥に參じ.遂に和漢諸派を綜該し、打して一九W成し、以て能 

く狩野派を大成したるのみならす、晚年に至るも査も想渴れ腕痿ゆる 

の態なく、才華益..煥發したり、絕代の大盡家にあらざるょりは決して此 

の如くなるを得ざるなこ、に出せる山水窬は彼れが壯時の傑作S 

鑒定せられたる者にして、圖中瀑泉あり、水亭あり、盤々たる巨巖途上に 
峙ち、亭々たる老松淸韻を奏す'或は湲々たる溪流橋下を過ぎて渺々た 

る江面に入るあb,或は層#たるm峰屹V」して蒼穹に逆るあb-或は紆 

紆たる山徑盡くるの處翼然たる高閲聳え、或は江風輕く吹き到るの邊 

輕舸帆を張る、一幅の中複雜なる奇景を收め盡して毫も繁冗を感せす， 

却て遼廓悠遠の趣殊に深きを覺ぅ.世間元信の窬を藏するもの多しW 

雖も、未だ此_の如き精細緊密なるものあるを見す，古人の所謂鐵筆針 

の如く、恰も春蠶の絲を吐くに似たbwは、眞に此遨の如きものを言ふ 

ものならん、元信が曠世の盛名を博せる所以、益..その偶然にあらざるを 

知る可し 
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LANDSCAPES. 

(Two sels o[ sliding screens, ink-sketches; each, 6 feet 2 >/5 inches by 6 feel.) 

BY KANO YEITOKU. 

OWNED BY THE TEMPLE JUKfilN, DAITOKUJI, KYOTO. 

(COLLOTYPE.) 

The pictures here given are very famous, associated with those lands¬ 

capes reproduced in Vol. i. 

Yeitoku, the author (1543~159〇). is a grandson of Motonobu from 

whom he learned the traditional art-rules of Kano, but his painting is not so 

rich in variety as his teacher's, being generally bold and rough in brush-work. 

Some of his paintings, however, are finished with exactness and perfect dex¬ 

terity, and the present ones are good specimens of such. He died when he 

was forty-eight years old, still young compared with Motonobu's eighty-four 

years. 

書畫圖襖(紙本着色)狩野永德筆 
第一、讀嘗圆 第二、描盡圖 

(各®五尺九寸，描二枚續六尺I一寸七分) 

京都府下紫野臨濟宗大徳寺塔頭聚光院藏 

兹に揭ぐる書窬の襖遨は、第|册に揭載したる 

琴桃圖VJ相對するものな.〇、筆漭永德(天文十二 

年—天正十八年卽ち西M|五四三年—一 五九 

〇年)は古法眼元信の孫なり、家法を祖父に受け 

たれぐ」も，其说には祖父の如き變化自在の妙な 

く、筆力、韻致亦遠くこれに及ばず、然れV」も其能 

く疎大なるものを描き、時に又精密此窬の如き 

ものを作るに至ては、蓋し永德獨檀の技倆なり， 

唯-慽むらくは天此大才に壽を借さす、祖父元信 

の老練II熟に達するを俟たす、厪に四十八歲{或 

は云ふ四十三歲)にしてその命を丧へるこVJを 
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(A pair of folding screens, coloured; 10 feet 101/9 inches by 5 feeti/u incli.) 

BY TAWARAYA SOTATSU. 

OWNED BY COUNT TAKATSUGU T5d6. 

(COLLOTYPE.) 

There were many artists who gave their attention to the decorative arts as well as to sketches of flowers, birds, or hi 

figures, but few of these were distinguished in that line except three, viz :-Hon-ami Koyetsu (who created a new style' comb 

the Tosa and Kano schools, and was skilled as weU in designing, handwriting, lacquer-decoraHon, and potte^, and who die 

1637, aged seventy), Tawaraya Sotatsu (lived in the 16th century, see Vol.n), and Ogata Korin (1655-1716, see Vol iv and 

Wh6re in thG Pr£Sent VOlUme)' and S6tat叫 maintaining the luxurious style of the Mom0yama period (end of the i6th 

tury), added to it a rich and flowery taste, thus endeavouring to bring out their skill in depicting the applied arts Ogata 1. 

followed them, and brought their style to perfection. Konn is thus not a little indebted to Koyetsu and Sotatsu his predeces 

S°tatSU>，ikC ^st studied the Kano and Tosa styles and, combining the two schools, created a new style of his own 

Picture has a free and ^tty handling and is rich in taste. His origillal contribution to art consists in his colouring whi( 

brought about by ^,ng a gold tint with dark colour. The pictures here given are by him. The lacquered clothcs-rack 刪me 

二 ^ Ch^anth--S. the fine and variagated patterns of the clothes, and the excellent designs of the woven figures show 

as e of the t.me and man,fest no trace of vulgarity. The unsu^assed sldll of SStatsu is demonstrated by this work.' 

ment of t^drele?0 SCreCn' C°nb，iti，^ ^ SCCt，°nS，^ repr°duced onIy five of ^ch, in order to show clearly the t 

衣裝圖屛風一雙(金碧紙本着色)俵屋宗達筆 

(各®五尺三分，楢一丈九寸) 

伯爵藤堂高紹君藏 

我國古來花丼翎毛人物等を锵<t:Jiじ、又裝飾盡に妙を得たる 

の名匠に乏しからずマ」雖も、就中先づ指を本阿彌光悅(土佐、狩野 

の兩派を陶冶してI種の窬格を創し、意匠に富み.又臨池の#高 

く、且つ髹飾製陶にも妙を得たる人にして.寬永十四年卽ち西® 

,六三七年，七十歲にて歿せ1、俵屋宗達(第二册風雷二神_參1 

及び尾形光琳(第四册四季草花圖尻風幷に本册三十六歌仙[i參 

看)の三人に屈せざる可らす、而して光悅、宗達は共に桃山時代の 

豪華瑰墟の餘影に一掃豐富の趣を加へてI派の美を顯はし、光 

琳其後を承けて更に之を大成したり，故に光琳の名聲を桢にし 

たるは’光悅’宗達に負ふ所少からずビ云ふ可し崇達は初め狩野 

.の^風を學び、後土佐流の妙處を研究し、之に加ふるに自家獨得 

の技能を以てし，終に渾然たるI家の妙を發揮せ.〇、故に其溢は 

設色濃潤にして而も雅趣に富み、殊に水墨に金泥を交へてI種 

特妙の傅彩を成すは全く此人の剑意に出でたb 

茲に揭ぐる屛風窬は則ち宗達の筆にして、其菊花蒔繪の衣桁に 

掛けたる衣装の模様の如き、以て當時の風尙を窺ふに足る可き 

好材料な而して粛面の全體を見るに、意匠卓拔にして設色華 

鹿を極め、而も一點卑俗の態なし、卽ち宗達の宗達たる所以は此 

圆に於て十分之を窺ふ可く.容易に得難きの逸品S云ふ可し茈 

屏風元來六曲なれV」も、其筆意及び衣裝の模様等を明盼に示さ 

ん爲め、特に其五曲のみを大寫せり) 
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THE SLEEPING SEA-GULL. 

(A Kakemono, ink-sketch; 3 feet 2% inches by 1 foot 3 */g inches.) 

BY WAN KUO-CHEN (CHINESE). 

OWNED BY THE TEMPLE NANZENJI, KYOTO. 

(COLLOTYPE.) 

Wan Kuo-Chen was a candidate for civil service during the Emperor Shen-tsung 

of the Ming dynasty, China. He was skilled in ink-sketches of flowers and plants and also 

in painting birds, but he never got rid of the heavy style of the so-called Nan-tsung §chool. 

In his old age he travelled in Kian-nan and showed great progress in his work. His style 

became admirably light and tasteful; he said of himseli that he had acquired the secret of 

Peng-cheng, an ancient artist of ability. 

The picture here reproduced may not be one of his masterpieces, yet the slender 

bamboos growing on the edge of a rock, and a gull sleeping so confidently in its safe re- 

treat are depicted with a profound taste that seems to overflow the canvas. He is no doubt 

one of the most successful artists of the Ming dynasty of China. 

睡鷗圖(絹本墨轟)支那明朝萬圓禎筆 

<竪三尺二寸，植一尺三寸I分) 

京都市東山臨濟宗大本山南禪寺藏 

萬國禎、字は伯文、明(支狸の神宗萬曆の末年(西曆第十 

七世紀の初}、南海(今の廣東廣州府南海縣)の貢生たり 

しS云ふ*MM、水墨の花卉を善くし.また翊羽を寫す 

に長じたれV」も、所謂南宗|派の吳味を脫せざbし 

が，晚年豫章(江南南昌府)に遊びてょり、頓に舊習を更 

めて、遂に輕妙の域に造る、殊に竹窬に至りては、自ら 

謂ふ古人彭城の遺法を得たり£、以て其技倆の卓拔 

なるを知る可し、此に出せる盡は、彼れの大作wして 

見る可き物にはあらざれV」も，細竹疎々の邊、孤鷗靜 

かに眠むるの狀、寫し得て閑雅幽邃の趣嫌上に溢る 

るを見る、明末に於ける錚々たる溢家の遺蹟 >」して 

頗る珍賞す可きものなb 

1 
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TWO POETS, PRINCESS SAIGU AND MINAMOTO SHITAGO 

(TWO OF THE THIRTY-SIX POETS). 
(Coloured; each, I foot 6只 inches by 1 foot % indi.) 

BY IWASA MATA15EI. 

OWNED BY THE SHINTO TEMPLE TOSHOGt, KAWAGOYE, MUSASHI. 

(I- WOOD-CUT. II. COLLOTYPE.) 

Princess Saigu, a daughter of Prince Shigeakira, became the Superintendent of the Ancestral Temple of Ise when she was yet 

eight years of age, and died in 985. Minaraoto Shitag6 was governor of Noto province, and died in 9S3, aged seventy-three. Both 

were noted poets of the time. Wc photographed these two from the thirty-six portraits hung before the Shinto temple Tdshogu. 

The writing on the back shows that they were painted by Iwasa Matabei, on the 17th day of June, 1640. The temple was built 

by the high priest, Tenkai, in 1633, but, unfortunately, it was burnt down by a fire after five years. The third Shogun, Iyemitsu, at 

once ordered Hotta Masamori, the governor of Kawagoye to build it anew. The work was finished on tl1C 17th of June, 1640, the 

same date as the painting, and we see from this that they were drawn specially for the occasion. The author of the writing above 

the Pictures is not known, but as Ure calligraphy is in the Asukai style, it might have been by one of the learned nobles of the time 

Iwasa Matabei was the youngest son of Araki Murashige, a successful general of the Premier, Oda Nobunaga but after- 

Wards an e，iemy t0 him- M刪1驷 having failed to win in battle, committed suicide at Amagasaki, near Osaka that time 

Matabei was only two years old, and was brought by his nurse to Ky6to, to the temple Hongwanji. When grownup he begnn to 

謂e Oda Nobuo,,onofthe Premier. By nature he was very fond of painting, and whenever at leisure he would tike the brush 

and pamt as he l,kcd. He was skilled in sketches of social life, in which genre lle fouled a sclaool.HLs style is called the « UH 

y°ycV，Mud，imp°rtanCe is n°W aUachcd to tht; ^hool, both by Japanese and by foreigners. After the death of Nobuo he wand 

cred about till he came to Fukui, YechiZcU) where he flourished a.s before. Afterwards he came to Ycdo (now T6ky6) owi„,r to 

invitation from the third Sh6gun of Tokugawa, and stayed there for several years. He died in 1650. The paintings ~llv attri 

buted to him, are of various kinds, some being in the style of Tosa, others of Kano, and we can not discern whether Lv are realIv 

hiSUI'n0t T，1C ^ °neS al0，，Cl being gC，U，ine Productions, of his later years, furnish us brilliant specimens of his talented stvle 

n°frti0： WhateT,aS.t0 e"herdate0r ai，th°rSl，i!，- WC haVC -pVoSed onc of the two i„ wood-cut, so as to sL 
the beauty of his colouring, while the other is printed in collotype. 

齋宮女御及源順盡像(板面着色)岩佐又兵衞筆 
三十六歌仙一一懸額三十六面中の二面 

?挺一X五寸六分，橫一尺) 

埼玉縣下川越東照宮藏 

齋宮女®諱は徽子、三品式部卿重明親王の女、八歲にして齋宮VJ爲k寬和元年茜歷 

九八五年)に薨じ給ひし女王なり、又源順は從五位上に敍し、能登守に任せられ、永觀 

元年(西暦九八三年)七十三歲にして卒せし人なb、孰れも古今卓絕の歌人VJ稱せら 

る、玆に揭ぐる此二仙の啬像は、川越東照宮の拜殿(:懸くる所の三十六歌仙脚の額 

を撮影したSものなb、而して其扁額の背面を檢.するに、朱漆を以て或は「宽永十七 

|年六月十七：！：繪師土佐光信末流岩佐又兵衞尉勝以圖」VJ記し、又は單に「繪師勝以J 

S書せb.案t-るに東照宮は喜多院JTI越审典の祖天海僧正の寬永十年®曆一六三 

三年)に草創する所、同十五年_.囘祿の炎に罹りしを、德川三代將軍家光直ちに河越城 

主堀田加贺守正.盛に命じて再建に着手せしめ、同十七年(西曆一六四〇年)六月十七 
H、殿堂落成せしものなb、額の背面に記せる年月：n亦正(:之に同じければ、此谥は 

實に又兵衞が同宮竣工の吉辰を以て描き終り、謹で拜殿に納めたるものなるこS 

明かな5.又其詠歌の筆者は何人なるか、未だ詳ならざれV」も、飛鳥井流の書風あb、 

恐らく當時の貴紳の揮毫に成れるものならん 

岩佐又兵衞、名は勝以、荒木村重の末子な\村重、織田信長に仕へて煺-戰功あ\攝徕 
の太守Wなb、伊丹城に居せしが，後、命に背きたるの故を以て、信長父子之を攻むる 

こビ數年、城陷り、村重尼ヶ崎に走りて、遂に自殺す、時に又兵衞Mに二歲、乳母に伴は 

れて京都の本願寺中に潜み、外戚の姓を胃して岩佐ビ改む、長するに迨び，織田信雄 

に仕ふ、性頗るifを好み、暇あれば則ち之を習ふて筆を釋てす、遂に妙域に造る、最も 

浮世人物を寫す(:巧にして、自ら一家の風を成せし所より世人これを稱して浮世 
又兵衞VJ云ふ、信雄卒してよb,越前福井に漂泊し、名聲いよ<揚る、後將軍徳川家 

光に召されて江戶に上り、留るこV」數年、慶安三年®曆I六五〇年)六月二十二U歿 

ぜり、又兵衞、浮世繪派の元祖£して、はた又非凡卓絕の盡家VJして‘其名夙に.1®稱せ 

らるV」雖も.其遗蹟VJ稱する物を見るに，或は土佐流なるあb、狩野風なるあb.、或は 

又全く否らざるもあ^'て、其孰れか果して眞なるやを辨するに苦む、特b東照宮の 

歌仙圆は'彼れが晚年將軍の召に應じ、命を奉じて描寫したるものなれば、其平生の 

蕴蓄を傾け盡したるの作なるこ.W兹も疑なく、又兵衞の眞蹐ビして絕好の標本S 

するに足れb、乃ち又兵衞の技倆は此窬に於て之を窺ふ可く、彼れの眞價は此溢に 

よりて之を品随す可きなb、故に今其暢违なる筆力VJ艶麗なる傅彩を示さんが爲 

め'を木版翁色刷VJし他を寫具版に附してこれを揭ぐ 
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THE CAPITAL AND ITS SUBTJEBS. 

(Two portions of a roll, coloured; the roll, 35 feet 7 '/6 inches by 1 foot 41/3 inches.) 

BY SUMIYOSHI GUKEI. 

OWNED BY THE IMPERIAL MUSEUM OF t6kY0. 

(COLLOTYPE.) 

The life of the Capital, Kyoto, and life in its suburbs are favourite companion subjects of 

painters because of the tasteful effects afforded by the striking contrast between the refined and luxuri¬ 

ous life of the nobles in Kyoto and the simple, rustic life of the farmers. 

The two pictures here reproduced are two sections of a painting on the above lines by Su- 

miyoshi Gukei, who was otherwise called Hirozumi and who died in 1705, aged seventy-five. One 

represents the house of a noble in which he is assembling his friends to criticise one another's poems, 

while the other shows a farm scene after the harvest. The contrast between high and low life is 

well brought out. The figures are all so similar to one another as to be poor in variety. But the 

art-rules are so strictly and minutely applied, with gentle and fine strokes of the brush, and the 

colouring is so nice and rich that they represent the traditional mode of painting of the old Tosa 

school:for he employed not only the art style inherited from his father, Jokei, but also endeavoured 

to re-establish the spirit and mode of the old Tosa school in opposition to Tosa Mitsuoki (his life 

is given in Vol.m>, who tried to follow the taste of the time by creating a new style combining the 

methods of the Kano school and of the other artists of Japan and China. This is the reason why 

our author adhered to the old style of Tosa. But his paintings were not very successful in the line 

of variety and he failed to bring the old Tosa art once again to the front in the history of Japanese 

洛中洛外蠡卷(絹本着色)住吉炅慶筆 
全一卷中の二段 

(全S三丈五尺八寸，®幅I尺三寸五¢0 

東京帝室博物館藏 

洛中洛外圖は、古來後素家が採て以て好箇の衢題ビせるものな 

蓋し富賑VJ貧寂の兩景を對照して、I稲の興趣律々たるもの 

あればなる可し、こ、に揭ぐる二圆は住吉具慶(初め廣澄ビ云ひ、 

薙髮して具慶W改む、寶永二年卽ち西暦I七〇五年、七十五歲に 

して歿す)の筆に係る洛中洛外肅卷の兩段にして，一は或る權家 

が縉紳を會し、和歌の披講を爲す所の圖，他は田家收權後の光景 

なb、甲圖は以て洛中に於ける槐門の榮華、貴紳の威儀を窺ふ可 

く、乙圖は以て洛外に於ける衬家の陋境、農民の勞苦を察す可し. 

但し人物の顏容姿態は殆んV」千篇|律にして、變化に乏しきの 

觀なきにぁらす、然れでも筆法の愼密穩雅にして傅彩の重厚秀 

潤なる，優に古土佐の名家中に入る可し.蓋し具慶は父如慶の啬 

風を承繼したるのみならす.從兄土佐光起(第三册に其傳ぁ上が 

狩野氏の筆格を參酌し又和漢諸派の窬法を修得して、一稩折衷 

的窬風を创し、以て時の好尙に投せんSしたるに反し、力めて古 

土佐の氣格を挽囘し、舊時の面目を發揮せん!fしたるものなれ 

ば、其作品に古土佐の風を存するこビ宜なりS云ふ可し•唯-昔む 

らくは變化の畫才に乏しく，又古人の妙境に悟入するSころな 

く，古土佐の窬風をして復び絢爛たる光輝を放たしむるを得'さ 

ぅしこSを 
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ic rising period of Gcnroku (e 

adorn the period were many, 

Korin was by nature very bright 

but surprised when we examine h; 

of the time. 

The picture of 

THE THIRTY-SIX POETS. 

,lding screen, coloured; 5 feet ,1% inches by 5 feet S'/3 inches.) 

BY OGATA KORIN. 

OWNED BY MARQUIS YOSHINARI SATAKE. 

(COLLOTYPE.) 

I of the 17th century) saw 

Korin (1655-1716, see Vol. iv). 

and free in handling. We can b 

development of the literary culture of society at large, 

natsu bonnshi, etc. and in art, among others, Ogata 

:ii art, rich in originality 

jiesses to the surpassing 

5 way; 

; of w: 

f the 

distribution of the figures differ 

ranked with our picture in the point 

every point of the flower or leaf he 

works. The faces of the thirty-five 

;poets, is not given on tli 

? way of treating the subject 

(see Vol. iv) who studied 

ired Pictures By Korin." Tht 

one of the j 

thirty-six poets (the names 

Ter from those of ordinary p 

just mentioned or 

is sketching. Another : 

joets betray each one's 

:canvas, but a part 

can be planned only 

nd loved his style 

te best works of K6rin. T 

3 attempts with the same : 

s given in Vol. iv) is one of the h 

itings of this genre. No previous a 

colouring. His special skill lies in this, that he introduces a new idea in 

painting so original as the present can not be met with even among his 

istics, but preserve the dignity of a poet. The Princess Saigu, 

of the curtain in front of her shown in the upper right-hand corner. This 

by such a genius as Korin. Several decades after his death we find Sakai 

them under the title, and collected a hundred of his paintings, publishing t 

1 the c 

三十六歌仙圖屏風(紙本着色)尾形光琳筆 

(竪五尺五寸，楢六S 

侯爵佐竹義生君藏 

俊秀英偉の資を以て所謂元祿時代茜曆第十七世紀の末葉)に生れ、平民 

的文學勃興の時勢に起りて、敢て先進の後塵を仰がす、曾て前輩の餘唾 

を嘗め中、獨造特詣、以て大に當代の文物に光輝を添へたる者、文學に於 

ては近松m林子あり、繪窬に於ては尾形光琳丽曆元年—享保元年卽ち 

西曆一六五五年—一七一六年、第四册に小傳あ1あり、光琳は資性不羈 

卓犖にして、最も想像に富み，技巧に秀でたbしが故に、其盡に於けるや、 

新怠横生、揮灑自在にして、心手並び到り、後人をして其天才の非凡絕倫 

なる1:驚かしむ 

こ、に揭ぐる三十六歌仙(其姓名は第四册柿本人磨及小野小町窬像の 

說明に詳出せ上の圖は、光琳の傑作にして、其圖様布©、世間通例見る所 

のものビ頗る趣を異にせり、三十六歌仙は、孰れも天地を動し鬼神を戚 

せしむビ稱せられたる和歌の名人にして、古來啬家の好題目たむ、光琳 

以前これを描きたるの窬エ皋て數ふ可からす、然れざも大抵土佐流の 

常奩を脫却せす、未だ此圃の如く意匠の磊落奇異1:して、布置配色の巧 

妙なるものを見ざるなb、抑も光琳の光琳たる所は、一花|葉の微を寫 

す(:も尙ほ多少の新意を願はせるに在り、然れV」も此圆の如く意匠の 

慧拔なるものは光琳作中に在りても其比少なし、試みに視ょ三十五個 

の歌仙、巧みに一幀中に安排せられ、個々の相貌ょく個々の精神を顯は 

せるのみならす*他の一仙卽ち齋宮女王は特に之を窬面に出さずして 

mに其帳臺のみを描ける如き、光琳にあらざれば誰か能く此狡獪手段 

を弄するの膽氣あらんや、況や又其着色の非凡なるをや、眞に驚く可き 

の技倆な-^光琳去つて後數十年にして酒井抱二第四册に其傳を載す) 

あり深く光琳の溢風を慕ひ、其遺作一百種を蒐集し、之を縮寫して剤劂 

に附し，光琳百圖S題して世に出せb、而して此窬また其中に撰載せら 

れたるを見れば、其夙に名品Wして稱赞せられたるものなるを知る可 

し 
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FARMI 狐 

(Painted on a door, coloured; 5 feet inches by J feet 6% inches.) 

BY WATANABE SHIKO. 

OWNED BY THE TEMPLE DAIKAKUJI, SAGA, KYOTO. 

(COLLOTYPE.) 

Watanabe Shiko, an artist of Kyoto, is said to have been a warrior of the Imperial court, or 

of the house of Prince Konoye. He learned art from the Kano artists, but afterwards he imitated Ogata 

Korm (l6S5-i7i6), and combining the manner of these with that of other painters, he created a new, in¬ 

dependent style. 

After the death of Tanyu (1602-1674), there was no distinguished man of the Kano school. 

Both Tsunenobu (early in the 18th century), who eagerly strove to revive tlie spirit of the school, 

and Morikage (end of the 17th century), who played an active part among the pupils of Tanyu, hacl 

passed away, and the fame of the school was about to fall to the ground. Shik6 alone strove to create 

an interest in his style, which is a combination of Kano and Ogata, with an addition of realism, and 

made a name in his time. Okyo is said to have praised him as a talented hand, and imitated his paint¬ 

ings. We can be assured from this fact that he was no common artist. He died in 1755, aged seventy- 

three. 

The Picture here reproduced was painted by Shiko under the direction of the high priest Kwan. 

shin, a superior of Daikakuji, who had witnessed farming in the field. The room in whicli the doors 

were fitted u,Cd to be called the '* Room of Farming", on account of the renowned painting. 

耕作圖(杉戶着色)渡邊始興筆 

{竪五尺六寸八分、横二枝«五尺六寸) 

京都府下嵯峨眞言宗大本山大覺寺藏 

渡邊始興、通稱を求馬W云ふ，京都の人なり、初め狩野の門に遊び. 

後尾形光琳茜曆|六五五年—一七I六年}の！！風を慕ひ、又博く 

諸家を涉獵して遂に一家の窬格を成せり、思ふに當時狩野氏、® 

界の賴權を握bしも、探幽死して以來發達進步の見る可きなく、 

銳意して家風の典型を定めたる常信も亦旣に去b、探幽の門ょ 

b出でて別に一生面を開きし守最も亦逝き、狩野の名聲漸く將 

に地に墜ちんwす，始興此時に方.〇て出で、狩野及び光琳等諸家 

の長處を吸収し、之に一稀の爲生的風趣を加へて高雅潤澤の畨 

を作りしかば、忽にして名をI時に攒にせb、聞く應舉常に始興 

を稱揚して能手W爲し、柱々其遺跹を黎寫したるこSあb VJ,應 

舉の大.才を以てして尙ほ且つ其手腕1:服せしSせば，始興の技 

倆推して知る可きな\寶脬五年(西胂一七五五年)七月沒す、歲七 

十三 

玆に揭ぐる脑は、大fi寺の寬深大僧正(初めの名は信性、大樂心院 

VJ號し、天明七年九月遷化す)嘗て寺中ょb耕作の實最を目漀し、 

恰も傍に伺候せる始典に命じて、畨院の杉戶に直篇せしめられ 

しものな1此書院今は空し)爾來此谥に因みて書院のI室を唐 

軸：の間V」稱せしVJ云ふ 
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LANDSCAPES. 

(A pair of Kakemono, coloured; 4 feet ^ inch by 1 fool6 -/s inches.) 

BY YOSA BUSON. 

OWNED BY Mr. SHOTARO SHIMOMURA, KYOTO. 

(COLLOTYPE.) 

When Tokugawa Iyeyasu founded his Shogunate in Yedo (now Toky6), at the beginning of the 17th century, his chief effort 

was to promote the national culture, by encouraging the study of Chinese literature, especially the philosophy of Chu-hsi of Sung. 

As the result of, or as a reaction against, the Shogun's endeavour, there arose several schools of learning, all lending influence to the 

literati studying Chinese. In China, moreover, the founder of the Manchu dynasty had fought his last battle against the Ming Em¬ 

peror, and the learned priests like Ingen, Mokuan, Sokuhi, and the noted literati like Chu Shun-sui, Chang Yuen-min, came to Japan 

escaping from the scat of war. They contributed much to the development of literary culture; in poetry, composition, calligraphy or 

in pictorial art, one and all in Japan followed the new guests from abroad. The above named priests and Shinyetsu especially a 

priest of the Zen sect, imported many old art-relics, art-albums, treatises on art from China, and besides, they tliemselves produced 

aS mud，as ^ could，咖5 active)y introducing the styles of the Nan-tsung school. Later on, at the commencement of the pre 

sent Manchu dynasty, I Fukyu, Chin Nanpin, Ho Seiyen aad others arrived in Nagasaki and taught their art deligently Amon- 

others Kumashiro Yuhi of Nagasaki and So Shiseld of Yedo, imitated the fine and brilliant style of Nanpin, while Ike Taiga of 

Ky6to, antl Yosa Buson, our author, followed the plain and frank method of Fukyu. Our author, however, was not satisfied with 

this. He further bent his thoughts upon the famous artists of former dynasties, such as Ta-chi (of the Yuen dynasty) Shi ticn 

Wu Shau-hsien, Chang Lu (of the Ming dynasty) and combining the style of them all, created for Wmself an original style ' Goshun' 

the founder of the Shijyo school, was a pupil of his; this fact alone proves his unsurpassing skill in art. ••’ 

Buson had more than ten artistic names, as given in the Japanese note. He was a native of Ketori near Osaka bom into 

the family Taniguchi. Rut as he was brought up in the Yosa district, province of Tanba, he called himself Yosa Buson Travel 

H„g through Yedo, and the eastern provinces he settled in Kyoto at last. He was versed also in Chinese literature and's-killed m 

Japanese verses called «Haikai", his pscudonim in this capacity being Yahantei. The date of his death is not exartly known but 

according to some, he died in. 1783, aged sLxty-eight. y known* but 

„ The 呼™—d M hc hinself 'vrte,, »，i^ons of the Chinese ^ pai她d itl Ks 6Bh 

ya„ before l„s dratl,. At a glance w, feel tha, „«re is al,imitation of Nanpin, bu, „„ cmM lamination w J it'is the 

product of a combination of the art-styles of the Yuen and Ming artists, whom he is said to have studied s ^ 

harmonious stroke betrays the spirit of the art of these periods. 
)much. The gentle and 

山水圖雙幅(絹本着色)與謝蕪村筆 

(各®四尺七分，橫一尺五寸四分) 

京都市下村正太郎君藏 

德川氏の覇府を江戶に開くや'大に文化の振興に努め、殊に朱子學を獎勵せり、其結果 
Sして將た又其反動VJして種々の學派起b、大に漢學の隆盛を見るに至れ5、加之、當 

時支那にては愛親覺羅氏の滿州に起りて明をCすあ^'、嗡元.木巷、卽非等の諸高僧，朱 

舜水、陳元斌等の碩惴乃ち亂を避けて我國に來り，前後大に其才幹技能を發揮して、我 

が文化に-R-獻せしかば，詩文に、書窬に、上下靡然Sして支那に倣ふの風を生せり、且つ 

上記の高僧碩徳其他心越禪師の如き、皆或は彼國の古普肅.窬譜、窬論等を將來し、若く 

は自ら普溢を作りて邦人に傳へ、以て所謂南宗窬を我國に盛ならしめしが、尋で淸人 

伊孚九，-J3:崎に渡來し、沉南賴，方西園等の如き盡家また踵を接して來舶せしかば、淸肅 

は妓に始めて我國人に紹介せられ、熊代熊斐藤は繡江、長崎の人)、宋紫石(江戶の人)等は 
淨ふて妍賊温潤なる南iiの窬風に規倣し、池大雅(京都の人にして南宗窬の大家)、謝* 

村等は競ふて淡雅潇洒なる孚九の筆意を學び、孰れも一家を成すに至れb、就中蕪村 
は字九ょり延いて更に元明の諸名家を涉獵し•大癡(元朝)、石里明朝0妙を兼ね、吳小傅、 

張路(共に明朝)の神髓を得たb、夫の四條派の祖たる吳春の如きも*仰いで以て彼れ^" 
師事したb W云へば、其手腕の如何に卓絕なbしかを知る1:足らん 

蕪村、本姓は谷口、字は春星、又宰鳥W稱す、初の名は長庚、後に'M S改む、また落H庵、三果 

堂、紫孤海、碧雲洞、白雪堂、四明等の數號あb、攝律國東成郡毛鳥村の人なb、故に此に揭 

ぐる！®の如く、其落款往々東成®二字を冠するものあb、又其生地は天王寺村にMし、 

寸は雜啻に名あるの故を以て、乃ち自ら號して雜衬S云ふ、幼にして母氏の生家に卷 

はる、其生家は丹波國與謝郡に在b、因て姓を與謝S更む(一說には嘗て丹波に遊びて 
與謝に住し、其山水を愛するの餘b、取て自から名づけしなb Sも云ふ)江戶及び奥羽 

諸州を歴遊し、後京都に住す、其歿年に就きては數說あれrも、天明三年(西®一七八三 

年)十二月廿九日.六十八歲にして死せbvj云ふの說最も信ず可きが如し、雖村、繪_の 
外、懦學に達し、殊に俳諧を善くせb、夜半亭は其俳號なb 

こ、に揭ぐる二幅は、落款の示す如く、蕪村が六十五歲の時、淸人の筆意に傚ふて描け 
るものにして、極めて晚年の作なb、l見頗る南蘋等の臭氣あるを覺ゆれ£*も、諦視す 

るに隨つて、筆墨諧調、心手俱に到るの妙あるを感す、其元明諸大家に辛參して能く彼 

等の風神を得たるを知る可し 
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UXlii.U-Ui'l O. 

(A pair of folding screens, gold-coloured; each, 11 feet 6 1/5 inches by 5 feet inches.) 

BY MARUYAMA &KYO. 

OWNED BY THE TEMPLE KWANCHIIN, TdjI, KYOTO. 

(COLLOTYPE.) 

The pictures here reproduced were drawn by Maruyama Okyo (733—1795), when he was forty-one years old, as he him- 

seIf writes on the folding screens. The production therefore falls twenty-two years before the '< Scenery on the River Hocku " given 

in Vol.1.1, and two years later than the “ Plants and Birds" in Vol.,v. We see from the date that it was the time when the 

author, being aware of the difficulty of retaining old art-rules, bent his thoughts to copying nature, and founded a new style, which be¬ 

came the ideal of the “Maruyama School." Behold the fearful sight of the dragons, rousing waves and creating clouds, “ of spirit 

and taste, the designs so original and uncommon, and the use of the brush so sound and strong. These points rather suggest a 

resemblance to the - Scenery on the River Hodzu " just referred to. The difference between this and his - Plants and Birds” above 

referred to, is due to the nature of the subject; though in plants and birds he might show his realistic ability to the utmost he 

nevertheless could not well apply it in drawing dragons, which can only be created from pure imagination. Since his talent'was 

many-sided, as we said in Vol.m, he would not have felt at a loss in any kind of painting. He 麵Id depict his ideal with his 

naturalistic talent, and enliven his sketch of nature with his idealistic spirit. Among his masterworks, therefore, there are some realis 

t，C SketCheS- finC 3nd tractive, made to suit the taste of the time, but also some idealistic productions of uncommon orirfnality full 

of strength, spirit and taste. We can but admire his able workmanship, seeing that the present dragons are productions of his 

In his Inst.-uctio„ in Paintmg Okyo says The art of painting is chiefly to depict the form of an object and convey the 

sp,nt to those who gaze upon ,t. That free, grotesque, and spirited way of painting, can only be attained after one's skill in copy 

7 7UrC h3S bee，1 PerfeCted- Early of art-れhey be 輪of progress, or not clever in free hand, must _ray thこ 

'；7htr ^WaS ^ -tisfied with the secret of the Kano school and the art-ru,es of the Yuen and Ming 

art,sts, .nallofwh.chhewaswel. versed, but gave his thoughts to observation and the sketching of nature, by which he succeed 

creatinS a style of h.s own. He is really one of the greatest naturalists Japan has ever produced. 

昇降龍圖屛風一雙(紙本墨轟金彩)圓山應擧筆 

(各竪五尺八寸二分•橫I丈一尺五寸八分) 

京都市眞言宗敎王M國寺塔頭觀智院藏 

玆に出せる屛風薔は、其落款に示す如く、應#享保十八年—寬政七年卽ち 

西曆一七三三年—一七九五年)*>*安永二年卽ち四十一歲の時に描けるも 

のにして、第三册に揭げたる保律川眞景圖ょり二十二年前、第四册[:出せ 

る草花小禽圖ょb二年後の筆な.^、卽ち其舊法古格の株守す可からざる 

を悟りて.專ら意を葛生に致し、而して新たに自家の機杼を出だし、所謂ffl 

山一派を開剡せし頃の作W見る可きものな^N,二龍の氣を呵し風を起し、 

波濤洶湧、雲煙溟潆たるの壯觀は、筆々神に入\生氣勃々、紙上聲あるかS 

疑はる、其非凡なる着想VJ道勁なる筆致を以て旣載の兩圖に比較すれば、 

寧ろ保津川眞景圖に近きものなるを覺ぅ.是れ蓋し靈佐假想の物體日 

常眼前の翎毛花卉の類ビは、自から其描法を異にせざるを得ざる*>*爲め 

なる可し、然れV」も旣に第三册にも述べたる如く、應擧の書才はI方に局 

促たらず、寫生を借办て理想を啬き、理想を以て寫生を活かし、出入自在の 

妙を極めたれば.其一代の作中、或は筆致賦媚、匠心精微なる寫生盡あり、或 

は跌宕健雅、氣韻高尙なる理想盡あり、而して彼れが壯時旣に能く此窬の 

如き大作を出すを見るに及んで、ます^-其手腕の卓拔靈妙なるに驚く 

の外なきのみ.應煨が窬訓の要に云く、凡そ1?圖の術たる、物象を寫し精神 

を傳ふるに在り、夫の染放磊落、氣韻生動の如きは、寫生模象に精通して後 

おのづから其眞意を了するを得Vし、初めょb得て以て窺ふ可きにあら 

す、故に初學の者は寧ろ運筆遲鈍なも、構思に心を盡して物象を寫さ 

んこWを要すビ、彼れが狩野の骨法及び元明の格法を究めたるに滿足せ 

す、更に自然に對して觀察の工夫を穑み、而かも形似の束縛を受けす、寫意 

の怪譎にも陷らす，高 < 一派の旗幟を揭げて後世を照らすもの、裳に偶然 

にぁらす£云ふ可し 

^7 
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ROAMING DEER ON A LONELY HILL. 

fA Kakemono, light-coloured; 3 feel 5〆 inches by I foot 21/10 inches.) 

BY MATSUMURA GOSHUN. 

OWNED BY Mr. SHOTARfi SHIMOMURA, KYOTO. 

(COLLOTYPE.) 

丁he picture here reproduced depicts a deer roaming over a hill, when the half moon is about to : 

and the world is turned white, foramome.it, by her light, and rocks, plants, grasses, and the running st. 

are a vision of beauty. It is indeed a scene to be enjoyed only in the flowery capital of Kyoto: those 

who' enjoy, from time to time, such a sight, can produce a picture of so charming a design and so flowii 

Matsumm-a Goshun (died in .811, see Vol.iv) is said to have taught his pupils saying ：- 

learning pictorial art the student must follow the instruction of tlie ancients, but must never be attache 

them obstinately. One has to gather the essential points of the renowned artists and to digest them all-t 

taxing his own thought； must create a fresh design to display his originality. Having succeeded in thil’ 

one can bellied a good artist.- Goshun first learned under Buson (see elsewhere), but afterwards bee 

a pupil of Okyo, and combining the methods of the two, established the so-called Shijyo school of art 

sketch here reproduced iS veo, successful, according to his own precepts. It does not betray the charact 

t，CSOfh，S m^tcrs, for there is no trace of Okyo's style or of Boon's spirit. He often received orders 

the Impend court to paint screens, an honour seldom falling to an ordinary artist. All men of literature 

d,l!etantcs loved his works, and bought them on sight. He was much a^ired by his contemporaries a. 

is now by the people of to-day. . ’ _ 

深山遊鹿圖(絹本淡彩)松村吳春筆 

(竪三尺四寸七分，描一尺一寸八分) 

京都市下村正太郞君藏 

片W將に落ちんビして影纔に白く、潺湲たる溪流聲漸く細ならんS 

するの處、孤鹿嶺上に優遊するもの、之を此深山遊鹿のUSなす、^者 

一度之に對すれば無限の情趣自から胸裡に溢る、を覺えん、抑も吳 

春の山水ifには危峰崔嵬’怪巖突兀たる;6>*如きもの極めて稀なb、此 

一幅の如きも亦是れ一箇の畿內的山水溢にして、宛然南都の嫩草山 

頭、孤鹿の月下{:呦々たる々見るが如きの感あるな-^ 

聞く吳春(文化八年卽ち西曆一八一I年残す、第四册に其傳あ1常に 

人に敎へて日く、翰墨の技は宜しく古人を師Wして而も古人i:泥ま 

す、古來名家の所長を取り、以て之を折衷し、工夫經營、千變萬化、孜々S 

して其心力を盡し其智巧を致さば、則ち機軸おのづから生す可し.之 

を是れ良工w謂ふも吳春初め蕪村(本册所載雙幅山水_の說明參看) 

(:學びて其室に入り、後應擧を師V」して其筆意を究め、然る後、採捣捨 

短、雨筒の遨風を折衷して.別に四條一派の特色を發揮するに至りた 

るもの.ff-Jに偶然にあらすS云ふ可し、乃ち此に揭ぐる遊鹿IIを見ょ、 

殆んr應擧の倩美妍魇なる姿態なく、又蕪衬の放恣縱橫なる氣象な 

きにあらすや、吳春屢-旨を奉じて宮中の屛陪に遨き，無上の光榮を荷 

ひたるのみならす、世の文士雅客荐りに其窬を稱赞し、茶人の流亦深 

く之を愛賞して止ます、一幅一賴得るに隨ひ、爭ふて之を珍襲せh S 

云ふ、以て其時人に推重せらる、こS如何に深か6しかを知る可し 



jjih yj3Hoj a m aaaa mimaos 
(.urisni 0|\i s 1001 I nd«rfaiii ； ' j )>jl i : 117111011» .iinotuoJuX 

.KUH800 AJIUMU8T/.M YU 

.OTfiYH .AHUM0MIH8 6flATOH8 .iM YS O35IW0 

(.3SYTOJJOO) 

(>i{i!e o) ii/odfi ai nootu ![&<{ niH o^ilv/ ,iiii! i. rj'io ^tihjwui vjab n ；-biiplj L^mbmpy .n-jr! 911113iq srtT 

menlB ynhinui -jiit luir. .aaaamg .^.tnefq ,?^i3oi bnB .Jilgil i»(l x1* .Jnafnotti fi 101,v)nlv/ b^muJ ei bhov/ aril hnfi 

vffii) at-utlj ;: .；ij ^>1lo でし仙〇 yfll ni 乂 tm; byぐ)ひり：バしパ-jiroa E 川 i d Jl .ylui. • i noi--i7 i. -Jir, 

i o；- Hub ；； .r:;r-ii;iし.…い ni iiiij .. uonhw ] nro ,Jfl^；i« I； rbu.-匕:’-J u: Jirji) monl .’((ino :iilw 

r'i. ..i：;... .卜；iii：；.：!,. I (.'i .LV ,ii^： ui bjilj) uudaoO fiiuino8lflM 

-.■I i.-rljBJiB utl -ovj(i iumi Jud .aUvjoui: orit Y> noiJouil«n： :Jill wollol Uuin Unbule yrl) he IcitoJaiq gniiinwl 

,n^£li : ll>. moth ir-^yib oi bti^ ^orrwontn :-lit 1i> ^Jnioq UiiiiK«ao yill -lajliisy oi e£ilonO .ylirifinj^do rnafll 

.-.ifli ui b-jlyj^MiK ynivj.l l .^fili;ni^iro i-[ ■(/.!(pjij ul iIwtI r. •Ii.jto Jsurn .IflyiHxIi tuto airf gni-/J:t 

w tiioJ Jod .i.-.'iorW/.-Ja ■-•.».) no^uti lofanu Iwm«-jl Jurfl nuifso[) •.•レijis bu"：j >■ Loltf-j aJ nw j«o 

oirr .Jib lo loし:be 6-{：!iic： boIFf ：' oa orlJ [*jririki.-J%i / v.'J sii)1u sbojUvrn urlJ .^cinidirroa bn£，〇^^〇1〇liquq « 

-wrjJjCTcrlD oH) \iitJod to/!tl.Klrpy/T<] n «o ut\ «J y»iiljw)33£ .1dV-v ijou>t x；i'jv si Iwai山げiipi :mil thSvAe 

111011 KvAmi by/rn-Jt ii^/lo ->U .Jhitp Js'noyit! loio。卜■ x>/nl fm <-a ovjrfl wl,>-.rjliKiv ?id lo oii 

bin; • MiJinaJil 1«> n^ni IIA •知ifm でcnibiひi:k oJ ynillr3 ffioblas monoil m; ,«n-xnox ,nii:<| oJ huoa Ii;r«3i<inl uiir 

i>fl j.，■-.-.il yif Ijyihuiir. tr.’" ull ノilyi- ):i^nuil bin; M lwvyl 

(Lb ot 1i> 01110yeiodJ '(d won m 

云上kT兆?ifA:im-ili:甘 sさ，こ s成H:isfHVdJ-?^诚* 

.^J7 M - ^ y 

unacoA 0 9—，谢0文1脒游郫リ:»此拔公稱«-?.茶人0)琳亦船 

L:ldij-1-夕狄秩淤，ft3^ci3-宮中-3祕wl.:}法？.辧土0坎菜^浒 

饫〇\、设蝌3玢汊报迪0*〇穸细^>.义翁140诞冻拼斟^*〇鉍泶0 

•od?5研:.卯MrJd,d-ts 云ょ1''-^«.4池:5讲っ^迤血闽噎汉1. 

:SL® 阳-3%«嚎诋JkJ K 抑:i四舫::油 0 钟a^^Jttti-'lyfd r, 

:;中；？T:J 1-室:J人/®澳埤-f斛 V J3-Jl3na i 淀<54.然 S 班，泐；71 你 

.VI铋iiJaxvlRiiAv.-典A脉汉贵过本册讯并®榊山木闼ハ3炻邸铨ri j 

JTr-;i-A 次^VVJ3L啓 & ネ尨5ゞ，败4斟IM'-{4 0*c--? 6-bl-F Jk 

1.A ^ ^ ^ e ^ ^ .V- ^ ^ y ^ ^ J.a ^ w ft ^0 ^ 

人-!嫌ハTrJ>.1»^coMx>JVJ > 古人せw i JT而4*人:!邪 i 

開 >^^y文^入毕II9J 两 w 1;\1一羊扱t.®四ffl:)犹舯 AiVA-:l 

r«fe沘3K*1'..pvv3.6-i.Mi^ll*t3^A5r>c 

一 wcKfce J亦组J'kir'!3您内：§ 山木?!,:JJTk然術游 eMvs:山 

冰3山木 v."ln:l‘\-妨科v(说h 拗次兀st5;?成 v 4 0 射*J'拟 ri.CHl 

一sls:-lit-v.J-ill辧^ewai^E'&AlfitlgsJl^Jif^s^^.twd^ 

t 〇 0放.通谢崧土:>级迷tSJ 0.±嗲典35-山迤孤3 M 3 yr,打•故 

-HU 從: 1孜彳.CV1JT淡瑰;]c>.s5:;t^0涊新捎锹 > 

京脐布ず林玉太iiulvml 

-yiM 四irrf--R•斟 J3v!1rA g 

彩山巡11關：：_本搿1釾14典^r 

N 







DEER. 
(A Kakemono, coloured; 3 feet 4»/8 inches by 1 foot 2i/9 inches.) 

BY MORI SOSEN. 

OWNED BY MARQUIS MUNENOEI DATE. 

(COLLOTYPE.) 

The life of Mori Sosen (1747-1821) has been given under the picture of " Monkeys，， 

(Vol_ in). Sosen’s speciality was the sketching of monkeys just as Naokata affected the mouse 

and Jyakuchu, the cock. He took pains in studying the monkey and was very successful in 

depicting every phase of its activity. This fact led people to believe that his skill was limited 

to painting the monkey, but the picture of deer here reproduced proves the contrary. The falling 

maple leaves fluttering in the autumnal wind, the affectionate pair of deer in the lonely field are 

as natural as they can be. The light and healthy handling of the brush and the minute appli¬ 

cation of art-rules are worthy of special note. Even his favourite monkey-sketch can hardly 

surpass, or be more precious than, the original of the present reproduction. 

雙鹿圖(絹本着色)森狙仙筆 

<s三尺四寸三分、橫一尺二寸八分) 

侯爵伊達宗德君藏 

森狙仙(延享四年—文政四年卽ち西曆I七四七 

年—一八二一年)の傳は、第三冊獮猴圖の處に出 

せb、狙仙は夫の直賢の鼠窬に於ける、又は若冲 

の鷄窬に於けるが如く，專ら心を寫猿の一事に 

濺ぎて•遂に能く入神の妙技を極めたる人なり、 

故に世人或は狙仙を以て猿®を寫すにのみ長 

じたるが如く思へV」も、其實狙仙の技能は決し 

てこれに止まるこVJなし、試みに此に出せる鹿 

の窬を看ょ、數片の紅葉秋風に舞ひ、天地寂寞，萬 

物蕭條たるの處に牝牡の雙鹿將に呦々の鳴を 

發せんwするの圖にして、窗面の經營極めて簡 

短なれごも、筆力輕健、描法精緻、鹿の形態眞に迫 

り，落葉點々、亦是れ人をして秋風落莫の感に堪 

へざらしむるの妙あb、蓋し其得意£する獮猴 

の窬S雖も恐らく之に過ぐるの作は稀なる可 

し，眞に珍賞す可きの名品なb 
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